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SO,VIE MARXIST INTERPRETATIONS OF ROMANTICISM 

Dr. Jaime An Lim • 

There is no question that to many orthodox M . . . 
ethod or as a complex of attitudes and tendenc· ar_x'st5, Romant1c1sm as an artistic 

much to foster this negativity. Gaylord Le· ~oy ,es .15 :uspect.Marx himself has done 
m •tun · Marx campaigned against Romanticis po,n s out _that ''.in the Rheinische 
;r:rarcty with fantastic and perverted em~i that assoc,_a~ed itself with feudal 

ukacs makes a similar assertion: "The oetr ons, myst1c1sm and pi~tism ... " J 
\es sober and inexora~le_ criticism of th: fories~~ fu~ure de~ands, in Marx_'s 

a 'ination-towards soc1allsm. . . Th is notion a ing--,!1 actuality, not only ,n 
WoJanticism that further discussion may be disp~~s~rx so 1;1~arly opp~sed to 

t Marx should always have opposed Romanr • w, • 1s not accidental 
t1sac, _the 'cr~elly' critical realists, to be the mad~~s~/~gst~~/~ssf~a~~fftr~~erea~~ 
Marx h_1mselJ, in a_ letter t_o E~gels, sp~aks of. Chateaubriand, an important Fre~ch 
romantic wnter, _with cutt1_n9 v1tuperat1on which leaves little doubt about what he 
thin~s _of the _kind of writing _that Chateaubriand exemplifies.: "he is the most 
cl~ss,c 1nc~rnat1on of French vanity, an~ he embod_ies this vanity not in a light and 
fnvolo~s eighteenth century sense! but In a rom_ant1c dress, flaunting newly hatched 
expressions, false depth, ~yz~nt1ne ex~ggerat,o~, toying with emotions, many-
colored sheen, an_d wor~ painting, theatrical, sublime, in a word, a mishmash of lies 
never bef<?re achieved !n form ~nd co~tent.''3 The romantic preoccupation with 
so-called lies, ex~ggerat1on, sent_Imental ism, theatricality, the imaginary and the fan-
tastic, etc. constitutes ~n u_nforg1vable weakness in the eyes of the orthodox Marxists 
for whom reason, obJect1v1ty, self-control, and a firm and accurate grasp of the 
nature of t~e historical process are paramount: virtues. 

And yet, some recent Marxists, like Raymond Williams, see this doctrinal rigidity 
as counterproductive because it rejects the enriching influence of alternative tra-
ditions. The tendencies toward determinism and positivism cannot but lead to a 
general theoretical closure and impoverishment of the Marxist tradition. A more 
sensible strategy is to _recognize !~e rich ~ossi~ilit_ies of Romanticism an~ assimilate 
some of its· more desirable qualities and 1mpllcat1ons. Such recent hybrid labels as 
"fantastic realism" and "revolutionary romanticism" reflect attempts to arrive at 
some juncture, however imperfect.. A careful exami!1ation of the _meanings of 
Romanticism does reveal some possible bonds, some kindred connections between 
Marxism and Romanticism. • 

Historically Romanticism is defined as ••a· literary, artisti~. and J?hilosophical 
movement originating in Europe· in the 18th century, cha~actenzed chiefly by a r~ 
action against neoclassicism with its stress on reason and intellect and a_n emphas1

1.s 
on the imagination and emotions and their freely _indi~idualiz~d e~pression bor rea !: 
z~~ion in all spheres of activit_y, and ~arked espjc,~lly •~ al !~~1~-
billty and the use of authob1ograph1cal matena O an 1!1 f-0 and often 'a worship 
ation of the primitive and the common man, _an ~pprecia I0~ce a redilection for 
of external nature, an 'interest: in the remote m t;me a~?/~en:y Ffemak in "West 
melancholy, and the use in p~~t~y of older ver~e orm~. es Romanticism is a cohe-
~uropean Romanticism: Defm1t1on and Seo~• exa~mSpain and Italy its charac-
s,v~ ~istori_cal movement in England, Fr~~ce, ~rm~~st in no~-classical :nythology, 
tenst,c attitudes toward the pa_st (specificallyi m~\m etc) its general attitudes 
folklor~, p~imi~ivism, medievallsm, anti-neo~ aSSIClsen'sualis~. restlessness, indiv~-
(e.g.! ImagInat1veness, cult ·O~ strong em~t!ons, m sticism liberalism, cosmopoh-
dua_hsm, subjectivism, interest _m nat~r~. rellgdo"cie/(e g., 1Yrical moods and for'!15• 

. tan!sm, and nationalism), and ,ts styl1stIc ten eb rsm ·and ex-oticism~.5 A ma1or 
national epic, historical drama and novel, sym O 1 

' • 
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k •s that various c~untries 
difficulty ,n defining Romanticism underscored b~ ~emTh~ manifestations, in~e~d, 
do not reflect an identical conception _of Romant!~t~·to claim that "ther~ !'"a~',~8 
are diverse and even contradictorv. This has _le_d R but there is no Roma~t.1c1sm •. • 6 
a r?mantic period, perhaps there are Romanticisms, le often isolate a spe~1f 1~ qua!ity 
~his problem is compounded by th_e fact that peop Hu O Romanticisr'!'l Is l1berali_sm 
and make it represent the general idea. Th~s, :~r fir Lanson a lyrical exp_ans1~n 
in literature, for Hedge it is my~tery ~nd. aspira ion, for I mmerwahr an imag1nat1ve 
of individualism, for Lucas an mtox1catmg df~at,"1, st for Pater strangeness added 
literary process, fo~ Ge~ffrey S~ott the. cul\~ e rs~es of intellectualism. 7 Frank 
to beauty, for Kasmsk1 a reaction against e1xJ I is supposed to have counted Lucas in The Decline and Fall of the Romantic ea ,. 
11,396 definitions of Romanticism.a 

• . • .. To neoclassical dictates Romanticism is frequef!tly Of:?posed t~ Neoclassic!sm. and oetry the 
of objectivity, imitation, invention, clarity, sep~rati~n ff pro~e originfiity f~nct-romanticists oppose demands for the free play of imagina ion an t 'and of 
ional rather than decorative imager~,. the use of prose rhy~hms on poe ry, a inst 
lyrical prose in novel, essay, and cnt1cIsm. "9 The r<?ma~t1cI~ts are generally ag . 
rationalism and they defend obscurity as a necessary _1mpl1c~t1on of theh s~bcops~,~~s 
processes of intuition, symbolization, and myth-making which are at t e ear O e 
romantic method. 

Romanticism is also contrasted with Realism, an artistic method which_ is co~-
cerned, as V. da Sola Pinto says, ••with giving a truthful impression of ~ctual1ty a~ it 
appears to lhe normal human consciousness~" 10 Le Roy, how~ver, reJects the sim-
plistic identification of Romanticism with dream and Realism with truth, or the for-
mer with the subjective and the latter with the objective. He says t~a~ ••we corl'!e 
closer to a true distinction when we observe that the subjective emphasis 1n romantic 
art has its source in a particular kind of cleavage between the artist and life, a cleav-
age associated with the lack of historical concreteness ... " I I. This concreteness, 
according to Lukacs, involves an awareness and understanding of .,the development 
·structure and goal of society as a whole." 12 A realist tends to explore the typical--
in the use of normal situations and average characters speaking the common lang-
uage in ordinary settings, as opposed to the more colorful and imaginative choices 
of a romanticist. He also rejects the use of far-fetched images and metaphors. But 
above all-especially from the Marxist perspective-a realist has a concrete grasp of 
rea~ity. ••in realism the writer examine~ the relati?nship between the individual and 
society-more concr_etely and makes the mter-relat1onsh1p more clear ... He will have 
a better understanding of estrangement, both of its sources and of how it is to be • overcome '' 13 • 

. This failure to und~rstand reality_ in it~ various forms--the dynamics of the histo-
ncal process, the natu~e of the relat1onsh_1p_ between man and society, the function 
of_ a ~an as a deter'!11.ned and a determ1n1ng force, etc - is central to the Marxist 
reJect1<?n of R~ma_n~1c1sm. A_n~ the charges of escapism, idealism, Utopianism, 
forma!1sm, subJect1~1sm,. myst1c1sm, etc. leveled frequently against Romanticism 
essentially reflef! this fa_1l~re to come to terms with the concrete reality Even to-
dayi·/he \~rh droma~t,c has not totally disengaged itself from the c~mplex of q~a 1 ,es a ac e to it when th~ word ~irst came_ into use in Enqland about the 

~r11_ddle of the ~,7th c~ntury-that 1s.!. '.'hav1~g th~ W}ld or exciting qualities of med-
ieval ro~an~es, 14. with the concomitant 1mpl1cat1on of a nostalgia for a colorful and heroic d 1stant past. 

. In _the. fa~e of the ove_rw_helming co~plexity of the nature of Romanticism, 
1nclud1ng its mner contrad1~t1ons (e.g.~, its preoccupation with the exotic as well :~t~~:t::ni:~~Stt~!rrz~t:~~~iat~~;s te real, ~he past as w'el_l as the present and 
Some Marxists see in Romanticism a O ta stwl eeping ~ondemnat1on of the concept. 

P~ _en Y reactionary tendency which under• 
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.. 
··nes the officially sanctified artistic meth d . . ,. 

~~tic asserts;, ••it is impera~ive to tear out f hi o~I Soc1al1~t R~alism. As ofie Soviet 
~t the root. is. The ~assIonate rejection of s end o_f _idealism and romanticism 
a nderstandable because 1t allegedly constitutes Rihanticism by_ some Marxists is 
~ealism. As A: Ovcharenko observes, some d a _reat to the ~nmacy of Socialist 
din9 of revolutionary realism and revolution~gmat1sts ar!! :,vorking toward the wed-
oc1alist art, as. one of. its _basic methods, a ro ry ro.~ant1c1sm, •:trying .to force on 

~ounter-revolut1onary in its final intentions ~ft1c~m revolutionary m form and 
·ovcharenko a_ls? cl~1ms that 11m_ilitant revisio~ists lik H if ~hat were not enough, 
make romantIcIsm into a battering-ram with the h I e f enr,1. Lefebvre would like to 
socialist realism.''~ 7 The controversy surround~ P O w ic~ ~hey would destroy 
around the question of conventional forms in a~~g ~or;;,ant1_c1sm partly revolves 
"potentify'', i.e_, .. to show us what might be achiev:~ the right of the artist to 
m hasis or to 'hyperbolize' in characterization t . ra er th~n _what is, to shift 

fittide of deta_il' and to_ oyer~ep the boundari~s ~/grno?~ t~? principle of •_verisimi-
ronalv see In the assImIlat1on of some romanf ea I y. 1.8 Oth~rs, rightly or 

dition ttie possibility of enrichment and hope in th~ el,~~:"tf into. the Marxist tra-
of vision, and bankruptcy of imagination that hav . spin _ua e~pt,ness, narrown~ss 
a rigid adherence to Socialist Realism. As e~~~~~:

1
s,1ly come to_characten~e 

Romanticism and Contemporary· Poetry " .. ,t is a . t earson po1n~s . out 1n 
they envisage a socialist society involvin°g an almost~:li~i;u~fc:if':ir ~t1:"st5 ~h~t 
central regul~ting principles •• : Socialist-realist poetry or committedm1 tet~ c;f 

.. Logue type 1t seem~ to me, tries to re~nvest socialist principles or pio ra~me 
particular causes with the central, regulating authority once possessged b s 01.r 
gion."·19 Y rei-

The moyement away from crude s?ciol~g~cal analysis and vulgar utilitarianism in 
some M~rxIst q~~rters_ reflec~s a _gr?wIng willingness to explore alternative strategies 
alternatI~e trad1t1<:>ns, ~n -~he soc1a~1s~ search for the very essence of humanity which' 
after all, Is the ultimate aim of socialism and socialist humanism. ' 

. Edw~rd T~ompson, ii) h_is account of the special achievement of William Mor-
ris, whose Ut~pIan works(hke Ne'llJs from No'llJbe,e) have always presented some 
problems to o~hodox Marxists, embodies this progressive outlook. In .. Romantic-
ism, Moral ism and Utopianism: The Case of William Morris,' Thompson refuses to 
define the romantic tradition only in terms of its traditional, conservative, regressive, 
escapist, and utopian ch~ract,eristics-which, to him is a facile way of avoiding the 
problem.20 Instead, he posits that Romanticism • contained within it resources of a 
quite different nature, capable of undergoing this transformation independently of 
the precipitate ~f Marx and Engels 'writing. This is to say, the moral critique of capi-
talist proceJs was pressing forward to conclusion consonant with Marx~ critique, 
and it was ·Morris's particular genius to th ink through th is transformation, effect 
this juncture, seal it with action.''21 Thompson sees the doctrinal antimony in or-
thodox Mari xst tradition between science (good) and Utopianism (bad) as under-
lying, for instance, Engels 's disdain for Morris and the Marxist approach to Morris 
which .. combines an exercise of tlomestication' and 'repres~ion ', in which the 
Utopian components in his thoughts are reduced to an expression of Scientific 
Socialism. ''22 Determinism or evolutionism is a pseudo-resolution of the problem of 
alienation, according to Thompson, because it is achieved ~Y for_ces ?utside_ of_ man. 
Morris's works portray an artistic mode in which the creat1ye mind 1s seen 1n ,ts de-
!termined and determ1 ning relationship to h ist~rica I actual 1ty

1 
an? also the people 

themselves as a determining as well as determined force.23 1"_h1s ~annot be d?ne 
however, within the received forms of real ism. It is t~er_efore_ 1nev1table and right 
th~t Morris should turn to new account his old Roma~t1c ,~hentanc7 of dream. The 
aff1rm~tion of the responsibility of dream in a ~orld_ In wh 1~h consciousness has be-
come Ineradicablv dislocated from the field of ,ts existence 1s an assumed feature of 
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. . , 4 ianism therefore is considered as a valid 
all of Morris's socialist wnti_n,g_. 12 l1°Jtooiani;m is neither facile nor polemical, 
imaginative form. B~t Morn~ ,s use O does not resort to it in order to escape the 
Jho~pson insists, And ~orns, mo_reov_;~~m son says that "part of Morris's ac;h ieve-

, exigencies of the depressing actualitt t ~f Utopianism. its leap out of the king-
ment lies in the open, explor~tod ~- ar~c erof freedom in which desire may actually 
dom of nece$ity in~o an u,:,agine ing om, 25 Thus Thompson claims, ·• ~orris was 
indicate choices or 1m_P6se itself as ne~~t• ~Qt allow eii:her a hyphen or a sense of con-a Marxist and a Utopian, but we m .,26 . 
tradiction to enter between the two terms •• 

· ion that Marxism and Utopianism are not. n.~cess~r~ly !rreco~ci-
lab~h~~;c~~~~! a, radical departure from En~els'. insisten~e •~ Soc1allsm_: Uto~1an 
and Scientific" that Utopianism, as' embod1~d 1.n the .t~mk1ng of Fo~ner, Sa_1nt-
Simon, and Owen, is nothing ·b~t empty pr~Ject1ons--v1s1onary, f ~ntast!f· unscien-
tific, impossibly idealistic, reactionary, an~ incapable of. re~ llzat,on. These new 
social systems,'' Engels _says, .. ~ere foredoomed as Utopian, th~ m~re. C(!mple~ely 
they were worked out 1n detail, the more they· could not. avoid dr1ft1~g off 1~to 
pure fantasies." 27 Thompson's more positive . r~evaluat1on of the 1mag1nat1ve 
Utopian faculty (an important element of Romant1c1sm) does r:1ot onl~. d_emonstrate 
its relevance1even in a socialist framework, but also underscores 't.he basic weaknesses 
of the orthodox Marxist tradition: .. _its inability to project an.~ 1m~ge~ of the future or even its tendency to fall back in lieu of these upon the utilitarians earthly para-
dise-the maximization of economic growth."28_ 

G. Plekhanov's analysis ·of Pushkin and the French romantics in Art and Social Life, >Particularly, in relation to the· romantic's belief in "a'"! for art's sake•:, repre-sents another Marxist aP.proach to the problem of Romant1c1sm. Romantics as a rule, are not a particularly didactic an~ dogmatic lot. As one critic puts it. ''They 
do not furnish cut-and-dried. formulae which we can readily apply to those pro~ 
lems peculiar to our individual lives or to our generation as a whole."·29 Some see 
this tendency as a reaction to the neoclassical· imperative of instruction as a cardinal 
artistic function. The characteristic Marxist approach is not only to reaffirm the 
cognitive function of art (that is, art as instruction and knowledge)., but also to re-
late any divergence from this goal to that complex of socio~political and economic 
conditions which brought it about. Plekhanov's central question then is ... What 
are the most important social conditions in which artists and people keenly {nte-
rested in art conceive and become possessed by the belief in art for art's sake? ~30 
And that is what he proceeds to find out. Plekhanov traces the growing estran9e- • 
me~t of _Pushkin from ~is social environment-from his early ~mpathetic identifr-
~.at1on with t~e ~ople 1n such poem~ as .. Freedom" where .his heart goes to his unhappy nations and the men who •suffer under whips and chains" to his later 
poems like .. The Rabble" and ••To the Poet" where he vehemently rejects any such 
personal involvement: .. Begone, ye pharisees, What cares/ The peaceful poet for 

. your -f~te?" 31 The r~dical ~~ange in P.~hkin's att]tude towards the function of art 1 ,s. a result of the soc10-poht1cal cond1t1ons of his time~ the repressive rei n of 
~hc~ol~s I, the D~ember 14 catastrophe, the subsequent demoralization of soiiety e ~ns1stence of his patrons ''to make hi.ma minstrel of the existing order of things ,I 
etc. :2 Plekhanov co~cludes !hat .. being i~ such situation, wearing the chains of ,such t,u!:lage. and havin_g to hsten to such instruction, it is quite excusable that he 
c~nceiv a hatf;d for moral gr~ndeur', came to loathe the 1 benefits' which art 
:~~~}~n~:trati:~ in~l~~h~~:.: existence determines being finds 

His discussion of the French romantics like Th h·1 G • posit~ t~e same kind of intimate connectio~ betwe:~PaJ:t adt1er ~nld ~udelaire-
The indifference of the romantics to a more construct·,v an t~l~tc,a_ environment. e or u 1 1 anan kind of art 
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.. oted according to Plekhanov to thei b • ,, 
1s r~s social environment" 34, just' as Pushk· ei~g out of harmony with their bour-
geo~tics are contemptuous of the bourgeoi:;~ 0 ~h of kharmony with his. The ro-
n,a ts shopkeepers, etc." 35 They are ''revol e an ers, 9rokers, lawyers, mer-
c~anvuigarity of bourgeois existence" 36 Plek~ed by the sordidness, the tedium and 
t e med the predominant position in socie anov says that :•wh~n the bourgeoisie 
ass~rned by the fire of the stru.9q!e for liberty tyriot~? when its life was no longer 
wa ·, aJize neiation of tbe bourgeois mod ' .1 1. in9, was le~ for th~ new art but 
to ' ~ed in the physical appearance and id' 01 •fe •. 37 This negation is partly ~!~tics- their pale face, their long hair th~~s¥:;:;~/::s afffcted by the young ro-

. 'f "draWing a lme between themselves a'nd the detest d ios ume~. ~\c· are ~eans 
frue in_ their ~ork~ w~ere they por:trary "stilted and !ttec~~~~~~~ina:ticT~!~~~;I~~ 
But this negation 1s finally embodied 1n their reiection of the t·i·t • • • f 

t · "the tendency to impart t ·t J u 1 1 arian view o art, tha 15, . 0 1 5 _productions the significance of ·ud e-
. rne~ts _on the pheno~ena ?f life! an~ the 1ovful eaqerness which alwa s a~co~ 

panies 1t, to take part m social strife. 40 Plekhanov however is caret~ t • t 
out that i! w~uld ~e wron3 to. th.ink that a utilita_rian ~iew of ari, which ~s t~e"~;fi_ 
cial Marxist view, 

1
15 t~hare pnncipally b~ revolutionaries since any political autho-

rity-~~et~er r~vo. u ionary or conserva~1ve or reactionary-always prefers this be-
cause 1t 1s to ,ts interest to harness all ideologies to the service of th h' h ·tself "41 e cause w 1c it serves 1 • 

Thu_s, ~ekh_anov sees the romantic esp~usal of 'art for art's sake" as a symptom 
of a serious: soc1al,mala~y, a deep-root~d d1sharmo~y between the artist and society. 
Although t~e ~omant1cs revoltt:d against bourgeois vulgarity (and thus earning the 
pa~ial adm1rat1on o~ the Manosts), they ''h_a~ a deep dislike for socialist systems, 
which ca~led for social ref?rm. Th~ ~omant1c1sts wanted to change social manners 
without 1n any way changing the social system." 42 Th is to Plekhanov and many 
other Marxists, is a crucial failure. ' 

Plekhanov's .objection to the early realists, like Flaubert is grounded in the 
belief that .. their obje~tiv~ ~ttitude to the environment they studied implied ••• 
a lack of sympathy with 1t. -43 He seems to suggest that a moral engagement is 
necessary and that mere documentation of reality is insufficient. However, he like-
wise condemns the Saint-Simonists who were pressing for social reform because 
11like most utopian Socialists, they were believers in peaceful social development, 
and were therefore no less de~ermined opponents of class struggle.''·44 

This clearly reflects Plekhanov's rigidly socialist biases. He automatically rejects 
the. concept of "art for art's sake" because to him art must demonstrate a p~~-
pos1ve relevance to society• but, on the other hand, he can only accept ut1l1-
ta.rian view of art in the context of revolutionary- of course not react1onary-
objectives. Thus, he rejects the commitmt:n~ of the Saint-Si'!loni_sts to social reform 
because it does not espouse the right poht1cal strategy- wh1~h 1s no less tha!1 the 
total socio-political restructuring of society by the proletariat thro_ugh a violent 
revolution, if necessary. 

· The seriOuS limitation of Plekhanov's critical approach !s als~ seen in his an~lysis of 
the physical and emotional idiosyncracies _of the romant1~ ~rtist a

nd 
ro~a~~:;~~-

He sees them chiefly a~ a negative ~eaction t~ the ~ourgeois 
1
;:~~i~t'::~uiin!I factor~ 

a more accurate analysis must take int~ conside~a};on somef 
0
8 ronism individualism, 

such as the new cult of strong emot1on5, the in uen~e O Yr artist' ma be seen as 
subjectivity, etc. Thus, the new i!11age of the r~mant\~:;~h

0
an a mere fejection of 

a consciously positive popularization of_ a new ,d~alMracaulay's account of the rise of 
~urgeois values. This i_s suggested, for m5tahnce, in .a"They bought pictures of him: 
:he vogue of Byronism in Englan~ amfohn_g t~iyo~;ir~ed his poems by heart, and did 

ey treasured 'up the smallest rehc o Im,. 
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. h. is also the effect of 
the1r be~ to write like him and to look like him.'' 45 T a cult figure, a new 

Chateaubriand's work Rene; where the literary hero beco~e d Rene prose writers 

model for the young aspiring artists: "A family of Rene poe 5-:~ul and disconnected 

has been swarming about. \".Je can •hear nothing now but Pt' 1 ious words whispered 

phrases; they talk of nothing but winds and storn:as, and. mis e~ of school who hasn't 

to the clouds and to the night. There is not a scribbler JUS O~ f sixteen who hasn't 

dreamed of _being .the unhappiest man on earth, ~ot-a~ upstar O in the abyss of his 

exhausted life and felt himself tormented by h 1s. genius, w:~! ale and disheveled 

thoughts, hasn't given himself up to his va~ue pa_ss1on, st ruc h is ~ould describe.".46 

brow, and astounded men with sorrow which _neither _he nor t ey or O ularization 

Thus, a consideration of such factors as changing fas~ion andf \a~te, mlntfc artist and 

of a new ideal, may give a better account of the new. image o e ro 

hero rather than Plekhanov's simplistic negative reaction theory. 

Ernst Fischer, in The Necessity of Art, comes close to Ple~hano~ _in that 1~! als~ 

examines the tendencies of Romanticism in terms of the soc10-poh~i~al rea I ies 

the times, although less simplistically so.:[;i=ischer interµret_s Romanticism as .e:e~~l-

ally a movement of protest-''of passionate and contradI~tory ~t~test again e 

bourgeois capitalist wQrld, the world of 'lost illusions/ against the harsh prose of ' 

business and profit." 47], All the specific manifestations of th7 m':lve"'!ent--its p~u-

liar conception of reality, its attitude ~oward reason and imag1natI~n~ its champion-

ing of art for art's· sake, its preoccupation with folklore and myst1cI~m and m~h-

making-all these are reduced to smalle~ revolts against specific tendencies or ·reaht1es 

qf the capitalist world. Thu_s, the attitude of art for· art's sake. is seen as "a protes~ 1 

against the vulgar utilitarianism, the dreary business pre·occupations of tt,e bourg~ 1 

oisie. It. arose from .the artists' determination not to produce ._c9.rnmogities in .a .; 

- world where everything becomes a saleable commodity.'' 48 The romantic myth-ma-

king tendency is seen as a result of "tbe desire to simplify this unbearably comple:x 
reality, to reduce it to essentials, and the desire to present human beings linkecl by 

elementary human relationships rather. than material ones ... Romanticism, in its 

rebellion against 'prosaic' bourgeois society, resorted to myths as a means of depict-

ing 'pure passion' and all that was excessive, original, and exotic. ":49 The preoccu-

pation with folkl-ore likewise emerges as a rebellion against alienation. 'In its search 

for a lost unity, for a synthesis of the personality and the collective, in its protest 

against capitalist alienation, Romanticism discovered folk songs, folk art, and folk-

lore, and straightaway proclaimed the gospel of 1:he people' as an organically dev-

elope~. homogeneous unity.' ·SO The nostalgia for the idealized past, the golden age, 

the age of innocence, the lost paradise, is a turning away from the contemporary 

horrors of capitalism. Individualism and subjectivity, the cult of the Byronic hero, 

are also the natural reaction against a social system that alienates man, fragments all 

human relationships, obscures social connections, and isolates the individual. Ro-

mantic emotionalisr:n. and even irra~!onality be~ome the a~tidote to the capitalist 

veneer of respectab1llty and order. rn proportion as material production was offi. 

cially regarded more and. "!lore as the quintessence. of all _that was praiseworthy, and 

as a crust of respectab1l1ty formed round the dirty core of business artists and 

writers att~mpted more amd more intensively to reveal the heart of ~an and hurl 

the d_ynamite of passion in_!~e f_a __ ce of the apparently,well-ordered bourgeois:world. '. Sl 

To Fischer, then, Romant1c1sm 1s_essentially a language of protest. .. _ 

However, his interpretation of Romanticism presents a more balanced account: he 

~ees both its negat!ve and i~s p~si_tiye side. H~ points out that part of Romanticism, 

1n fact, developed into realist cr1t1c1sm of society and many romantic artists far froW. 

indulging in ~urely visionary exercises, were also people deeply involved in 1:he i~ 
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of thei~ tim~ Push~in sy~pathized with Decembrists, Standahl supported the na-
tional liberation f!IO~ement ltalyl and By_ron died of marsh fever figrytin.9 for free-
dom n __ Greec~. But eve~. Fischer can_n~~ resist throwing one devastating jab afJthe 
romantics: He says that th~ romantics ... were unable to see through the real total-
ity of social process~s.. In this respect they were true children of the capitalist bour-
geois world. They did not understand that precisely by wiping out all social stability, 
destroying all _fundamental human rela~i?~ship, and atomizing society, capitalism was 
in fact preparing the way for ~~e. poss1b1llty of a fresh unity," which is to come with 
socialism. 52 Th~s, t~e old crit1c1~m of the failure to grasp the concrete actuality and 
understand the historical process 1s once again brought against the rebellious but de-
luded romantics. • • 

Fischer sees this failure reflected in the many contradictions of Romanticism 
which is "on the_ o~e hand, a deeply-felt protest against bourgeois values and the 
machinery of capitalism on the other hand, fear of the consequences. of revolution 
and escape into mystification which inevitably leads to reaction." 53 It could not be 
otherwise, according to Fisher, because Romanticism is '"the most complete reflect-
ion in philosophy, literature, and art of the many contradictions of the developfng 
capitalist society." 54 He says that 11the petty bourgeoisie was the very embodiment 
of social contradiction, hopeful of sharing in the general enrichment yet fearful of 
being crushed to death in the process, dreaming of new possibilities yet clinging to 
the old security of rank and order, its eyes turned towards the new times yet often 
also, nostalgically, towards the •good old 1 ones." 55, Such contradictions, in a way, 
are responsible for some of the ambivalence in the Marxist attitude toward Roman-
ticism. 

This ambivalence can be seen clearly in the critical evaluation of Percy Bysshe 
ShelleY-s achievement. Marx, of _course, has placed his famous stamp of approval 
on Shelley whom he considers as ••essentially a revolutionist and he would always 
have been one of the advance guards of socialism." 56 Le Roy, however, does not 
feel as positively about Shelley. He says that 11romanticism lacks the richness of 
differentiation of realist literature, as we see in Shelley's poetry. Lacking a concrete 
grasp of reality, the romantic artist did not understand how the realization of his 
ideals was to come about." 57 Fischer, as has been pointed out already, makes the 
same conclusion about the romantics in general . as does Plekhanov. The failure to 
understand the concrete actuality and the subsequent indulgence in the play of fancy 
is attributed to Shelley not only by the Marxist critics, but even by the non-Marxist 
critics. For instance, Mathew Arnold describes Shelley as 11a beautiful cind ineffec-
tual angel beating his luminous wings in vain." 58 Francis Thompson considers 
him a ••child'', winsome yes, but still only a child, with a child's attendant limit-
ations. 59 Andre Maurois sees him as an impulsive Ariel. ·60 F. R. Leavis says of one 
of Shelley's poems that it exhibits the poet's ••notable lack of self-knowledge and a 
capacity for ecstatic idealizing.'' 61 And George Santayana claims that: 11The canno-
nade of hard, inexplicablE facts that knocks into most of us what little wisdom we 
have, left Shelley dazed and sore, perhaps, but uninstructed. ~hen the storm was 
over he began chirping again his own natural note. ri the world continued to confine 
and oppress him, he· hated the world, and grasped for freedom. Being incapable of 
understanding reality, he revealed in creating w~rld after world in idea." 62 The 
general assumption of the above statements is that Shelley has little understanding 
of himself, much less of his social environment, and that his ideas, likewise, are not 
based on the concrete social realities but are 'the product of his· imagination, his fantasy. ' - -
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I r Marx Aveling, in Shelley's Socialism dern . d E eano Ut • 'd , onst Edward Aveling an f f om being a hopeless op1an or I le dreamer S rate 
·ustthe<lpposite: i.~-· that a~rth his social milieu and t_hat he has a much hen~ 
~,s in fact deeply in touch

1 
ment in the concrete actuality The claim of Sh9reate, 

' ' · f nd invo ve '· • tt k 11 k' d ell understanding o , the basis of his a ac s on a in s of tyran ey•s 
vigilant socialism 1s mad~ ~~erty for all nations, and above all, his clear Per ny and 
oppression, his support o ' Cept,on 

f the class struggle. • 0 him as .. pure-minded,' earnest-souled, didacu 
Aveling and Aveli~,g63see They attempt to demon~rate Shell~y•s sharp~/oe~ 

philosopher, prop~et b indicating that Shelley, for instance, did not see i ss of 
historical observ~tio~. : incident of the movement towards a reconstr n ~he 
French Revolution a . ed in the lionized Napoleon the Great a "Napof uct,on 

. society''. 64 that he peraces1l~1ght man greedy for gold," 6S that he understoeodn the 
L·ttl ,, "a mean man, ' f th • d. 'd • o th i e,f r and environment in thedevelopment o e in 1v1 ual and society 66e 
role o gene ,cs . of the nineteenth century was to be the .contest between 't • 
and that the epic " Sh II • • I • • he . d the roducing class .. 67 e ey s soc1a consciousness 1s reflected. 
~~s~~~gi~"sexual ~quality, which he embodies in his_ personal r~l.ations and in su~~ 

rk .. Laon and Cythna" where the central figures are equal arJd un·t d wo s as ' 'f f • d d f • d "68 • 1 e powers, brother and sister, hus~and and w1 e, rien an nen • . . His perception 
of the woman's position in society a_n? the real ~ause of _th~t pos1t10~ {which he at-
tributes to economics and not to reh~1on or sentiment) 1nd1cates high degree oof 
maturity. As he says. "The woman 1s to _the man as the producing class is to the 
possessing." 691 Both in theory a_nd practice,. ~hel l~y attacks tyranny." ·rhe ideas 
that exercise a malevolent despotism over man s minds are attacked. Superstition 
or an unfounded reverence for that which is unworthy of reverence,~was to him' 
at first, mainly embodied in the superstition of religion. "'70 B_ut later on, he d~ 
nounces not only the priest, but also the king and the statesman, an~ the institutions 
they represent. He also assails simultaneously the superstitious belief in the capital-
istic system and the empire of class, the economic superstition and the despotism of 
clas_s. His -~'The Mask of Anarchy", written on the occasion of the massacre at 
Manchester where six people were killed by a_ group of militiamen·trying to disperse 
a demonsttation, is a passionate indictment of specific personalities and institutions. 

• As he says in his famous exhortation in the final stanza. 

"Rise like lions after slumber 
In unvaquishable number/ 
Shake your chains to earth like dew 
Which in sleep had fallen o~ you-
Ye are many, they few/"7l 

In "Ode to Libert " Spanish liberal revo1~tiimong 0ther poems on the same theme, he celebrates t~e 
Mexico Greece lrel d nsEas 

1
he has els~where sung about the struggle for liberty'" 

tower, ~'er Spain/ ~n ' . ng and= :•Libe~ty/ From heart to heart, from tower to 
to the Men of E~glan~t!.e~~illcontagious fire into the sky,/ Gleamed." 72 In ••s~ng 
class~ ' ey portrays the economic oppression of the working 

"The seed ye sow, another reaps• i~e w~llh ye find, another ke~ps • 
The ro es ye ~eave, another wears 

e arms ye forge, another bears~" 12 
References t h o ot er works-·•p t • ,, e er Bell the Third " "Qu M b" .. The Cenci, , een a , 
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"Lines Written During the "a ti 

rate the range _and depth of shel~e:~e:g:i A.d~i~istration," etc -are· made to illust-

of the dynamics of economics is n 1 °-pol,t,cal consciousness Hi's underst d' 

• t t • h o ess sharp. ''h • an 1ng 

pnva _e proper Y ,n t e means of producti • e k~e~ the real economic value of 

machinery, land, funds what not H on and distribution whether I·t • 

b I t ·1 • ' • e saw th t • , was 1n 

a so u e, mere, ess, un1ust over hu I 
a this value lay in the co d 

• man abour.'"'7J mman , 

The critical approach of the A 1• . 

Sh II , h' ve ings while t • I 
_e_ ey s ac ievement, demonstrates a ~h ce_r ~,n Y much more appreciative of 

cr1t1~ who try _to effect a harmonious co:.racte~istic stance among many Marxist 

mant1c tendencies, that is, a. selective m ju.nct,on_ between socialist ideas and ro-

e_ssentially the Marxist approach in the ca;e p,a. Th!s, as Thompson points out, is 

size those aspects. of Shelley's works that ha: M~~ris. _In other words, they empha _ 

their common resistance to oppression a d on_,ze ~ 1th Marxist ideas-particularly 

ryling classes and institutions-and mini~iz:?r'?1tat,on of the.working cf ass by the 

nance with those Marxist ideas ''The M k f ignore those that are not in conso-

the oppression of t~e people, t~ue, but s~:,, 0 , A~archy,"' f?r instance, deals with 

ally less for a Marxist proletarian revolution t: s final def~ns1ve exhortation is actu-

As he says in a letter to Leigh Hunt: "The tnt G_andhian ~on-violent resistance. 

between popular impatience and tyrannical 9 e~ th ing t~ do 1s to hold the balance 

the right of resistance and the duty of for b obst inacy: to inculcate with fervor both 
e earance ". 74 Thus 

"With !olded arms and steady eyes, 
And little fear, and less surprise 
L?ok upon them as they slay, ' 
Till their rage has died away" 75 

, 

Alth~,ugh th~ A~~lings g_ive the r~assurance that Shelley's ''practical remedial mea-

sur~s . a_nd his v1s1~~ of -.'t~e possible future" woul~ be ''in harmony with modern 

soc1ahst1c thought, 76 1t 1s clear that there are, In fact, fundamental differences 

that need to be addressed an.d resolved .Shel fey•~ revolution is simply not the revolut-

ion that Marx envisions. 'As one critic observes; Shelley0 spoke often in support of 

'revolution', but it was not a revolution of violence which he advocated, but a moral 

transformation whereby individualism and social justice would be released, and 

tyranny would succumb simply because it was obscurantist, outmoded and in-

adeq~ate " n 

f n effect, Shelley's essential strategy for social and economic reform is more 

in line with the Utopian Socialism of Saint-Simon and company-a strategy that 

Plekhanov, Fischer, Engels, and other Marxists ~ave repeatedly ~onsi_dered react-

ionary and reflecting a seriously defective perception of the real h1st_o~1cal process •• 

It is a defect that .irreparably mars the vi~b!lity of She!ley~s bright v1s10~ and h~pe 

and underlies the Marxist rejection of s1m1lar romant,_c views. Luk_acs '.~ Realism 

for Our Times speaks of Lenin's belief in the necessity of dre~~1ng, th~t pro-

found, passionate vision of a future which it is in the power of real1st1c revo_lut,~nary 

measures to construct." 78 But he, too, can accept the useful_ness of _dream1~g ~nly 

if that act is based on a correct understanding of objective realtty, taking into 

account the complexity, the 'slyness' of reality '' 79 

Th th st. 
· ht back to the old socialist conception of concrete 

us, e que ,on goes ng . t I t th d x Ma • t 

. actuality, the nature of the historical process, that 15 so cen ra O or O O rx,s 
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. culty, its s~b-

thought Ro t· • . . h ·maginative fa strictIng 

• e t · • • . m_an .I~Ism--w ,th its preoccupation w 1th t e I f rn the con 

{n~I 1v1sm, its ind1v1dualism, its Utopianism, its independ~nce r~n ideas and hum~~ 

r 
I 

u~nce 0 ! monotheistic dogrnat ism, its love of I iberty ,n _hum As 10 ng as Marx 1.5 

t~tt1?ns-:w1II always pose a problem to Marxist _integr~t,o~tance towards cert_a,n 

nking itself continues to assume an ossified and inflexible • I and practical 

~arxist principles, as long as it continues to assume its own the~retic~d other alter-

inf~llabilit~,. the C<?-existence and mutual enrichm_ent o_f Mar~,s~s!ible. The ir?ny 

~ative trad1t1ons will always be difficult and precarious, if not ,mp. . their affirm-

is _that there is so much that is common in Marxism and Romant,ci:m sut this bond 

at!on of the ultimate worth of man is at the heart of bot_h move~e~I;· divergences as 

w ii I always be submerged under a crust of sharp and ,rreconct a . d and as long 

long as Marxism itself refuses to allow its assumptions to be que5tt~ne of man and 

as ~t perpetuates the belief in its exclusive possession of the true view 

society. 

ENDNOTES 

1 . L • t Occasional Paper. 
Gaylord C. Le Roy Marxism and Modern 1tera ure, 

No. 5 (New York. The Americ
1

an Institute for Marxist Studies, 1967), p. 21. 

2 
George Lukacs, Realism in our Time. Literature and the Class Struggle 

(New York:. Harper & Row, Publishers, 1964), p. 126. 
3 
Karl Marx, Marx and Engels on Literature and Art, eds. Lee Baxandall and 

Stefan Morawski (St. Louis: Telos Press, 1973), p. 133 

4 
Philip Babcock Gove (ed.), Webster's Third International Dictionary 

(Mass: G. & C. Merriam Company, 1963), p. 1970. 
5 

Henry H.H. Remak, "West European Romanticism. Definition and 

Scope," in Comparative Literature. lv1ethod and Perspective, eds. Newton P. Stallk-

necht and Horst Frenz (Carbondale: Southern Illinois University Press, 1961), 

pp. 238-245. 
6 

Ibid., p. 225. 
7 
Ibid., p. 229. 

8 
Alex Priminger (ed.), Princeton Encyclopedia of Poetry and Poetics 

(Princeton, New Jersey: Princeton University Press, 1974), p.717. 

9 
Ibid., p. 718. 

10 
V. da Sola Pinto, quoted in Princeton Encyclopedia of p t d 

Poetics, p. 685. oe ry an 

11 
Le Roy, p. 16. 

12 --
Lukacs, p. 96. , 

13 
Le Roy, p . 1 7 . 

The Technician Vol. VIlI No. 2 December 1990 



I 

19 

14 
Quoted in R. W. Harris, Ro,nanticism and the Social Order IJB0-1830 

London: Blandford Press 1969) P 16 15 ' ' • • 

A. Ovch~renko, Socialist Realisn1 and the Modern Literacy Process 
(Moscow~ Press Publishers, 1978), p. 149 

16 • 
Ibid.-, p . 150 . 

17 
I bid .. 

18 
Ibid., 

19 
Gabriel Pearson, "Romanticism and Contemporary Poetry " New 

Left Review, 16 (July-August 1962) p 60 ' 
20 ' • • 

.. Edward Thompson, ' 1Romanticism, Moral ism and Utopianism: The 

Case of W1ll1am ~Aorris," New Left Review, 99 (Sept .-Oct. 1976), p. 90. 
21 

Ibid., 
22 

Ibid., p. 96. 
23 

Ibid., pp. 100-101.. 
24 

25 

26 

27 

I bid., p .. 101. 

Ibid., p .. 102. 

Ibid., pp. 97-98 

Friedrich Engels, "Socialism: Utopian and Scientific," in Marx & 

Engles: Basic Writings on Politics and Philosophy, ed. Lewis S. Feuer {New York. 

Anchor Books, Doubleday & Company, Inc., 1959), p. 74. 
28 

Thompson, p. 98 . 
29 

Ernest Bernbaum, Guide through the Romantic Movement (New York. 

The Ronald Press Company, 1949), p. 4. 
30 

G. Plekhanov, Unaddressed Letters & Art and Social Life (Moscow. 

Foreign Languages Publishing House·, 1957), p. 153. 

31 

32 

33 

34 

Pushkin, quoted by Plekhanov, pp. 152-5 

Plekhanov, p. 155. 

Ibid., 

lbid.,p. 159. 

I The Technician Vol. VIII No. 2 December 1990 



20 

35 
Ibid., p. 15B. 

36 Ibid., p. 159. 

37 Ibid. 

38 Ibid. , p. 160. 

39 Ibid., p. 178-
40 Ibid. , p. 1 63 • 

. 

41 
Ibid., p. 164. 

42 Ibid., p. 178. 
• 43 

I bid. , p. 18~. 
· 44 

' Ibid. ,1p. 180. 
45 Macaulay, quoted by Harris, p. 328. 

46 
• Francois-Rene de Chateaubriand, Atala/Rene, trans. Irving Putter 

(Berkeley: University of California Press, 1953), p. 13. 

47 
Ernst Ficher, The Necessity of Art.· A Marxist Approach, trans,. Anna 

Bostock (London. Penguin B~oks, 1963), p. 53. 

, 

48 
Ibid., p. 68 .. 

49 

50 
Ibid. ,p .. 95~ • 

51 
I bid., p. 62. 

Ibid., p. 55. 
52 

Ibid., p. 58. 
53 

. lbid.,p .. 62 . 
. 54 

Ibid:, p.62·. 
55 

56 
Ibid. 

Socialism 18~~r(1 q~otedTby Edward Aveling and Eleanor Marx Aveling, 

57 . on_ on. he Journeyman Press, 1975), p. 4. 

I 

Shef/eys 

Le Roy, pp,·16-17 

The Technician 
Vol. VDI No.2 . l)eceJllbd J 990 



58 
Matthew Arnold, quoted in Allaun's preface, Shelley's Socialism, 

59 
Kenneth Neill Cameron, ''The Social Philosophy of Shelley," in 

Shelley's Poetrv and Prose, eds._ Donald H Reiman and Sharon 8. Powers 
(New Yor~.• -W.W. Norton & Company, Inc, 1977), p.511. 

60 
Andre Maurois, referred to by Cameron, p. 511. 

61 
F. R. Leavis, Revaluation~ Tradition and Development in English 

Poetry (London. Chatto & Windus, 1936), p.222. 
62 

George Santayana, quoted by·Cameron, p. 511 
63 

Aveling and Aveling, p. 7 
64 

I bid. , p. 5. 
65 

I bid. , p. 7. 
66 

I bid., p. 10. 
67 

Ibid., p. 11. 
68 

Ibid., p. 12. 
69 

I bid., p. 13. 
70 

Ibid., p. 15. 
71 

Ibid., p. 16. 
72 Shelley, The f'oetical Works of Shelley, ed Newell Ford (Boston: 

Houghton Mifflin Company, 1975), P· 392. 
73 

74 

75 

76 

77 

78 

79 

80 

Ibid., p. 375. 

Aveling and Aveling, p. 25. 

Shelley, The Poetical Works of Shelley, p. 253. 

Ibid., p. 258. 

Aveling and Aveling, p. 26 

Harris, p. 126. 

Lukacs, p. 126. 

Ibid. 

The· Technician Vol. VIll No. 2 December 1990 

21 



... -----~~~~-----r 
22 

BIBLIOGRAPHY 

. Shelley's Socialis1n. 1888 London. 

El Marx Avel1ng. 
Aveling Edward and eanor d B"b/' 

The Journeyman Press, 1975. . A Selective Annotate I iography 

M • and Aesthetics . 
Baxandall, Lee. arxi~m rk 1968- L. 

of Sources in English. New Yok. ,( ds) Marx and Engels on ,terature and 
Baxand~II, Lee and Stefan Moraws I e • 
Art. St. Louis: Telos Pres~, 1973, h the Romantic Movement New York. The 
Bernabaum, Ernest. Guide thr0 ug 1 

Ronald Press Company, 1949_. I Ph ·Iosophy of Shelley," in Shelley s 
Cameron, Kenneth Neill. "The Socia H ~eiman and Sharon B. Powers 

Poetry and Prose Eds. Donald • I 1977, 
New York. W. W. _Norton & Com_ga~yiR~~~ Trans. Irving Putter Berkeley: 

Chateaubriand, Franco1s-R~ne de. ta a • 
University of Cali_fo~nia Press,. 1952d 5 . t'f c " in Marx & Engels: 

Engels, Friedrich "Soc1al1s'!1=. Utopian ~n c,en ' ' 'ewis s. Feuer 
Basic Writings on Pol!t1cs and Philosophy. Ed. L I 1959, 
New York: Anchor Books, Doubleday~ Company, Anna 

Fischer, Ernst. The Necessity of Art. A Al/arx1st Approach 
Bostock.London: Penquin Books, 1963 M"fflin 

Ford, Newell (ed.) The Poetical Works of Shelley. Boston: Hougton 1 

Company, 1975- . . . 
Gove, Philip Babcock (ed ) Webster's Third New International D1ct1onary 

Mass: G. & C. Merriam Company, 1963. 
Harris, R W Romanticism and the Social Order 1780-1830 L(?ndon • Blandford 

Press, 1969. . . 
Leavis, F. R. Revaluation_. Tradition and Development 1n English Poetry London. 

Chatto & Windus, 1936-
Gaylord, C. Le Roy "Romanticism and Modernism: The Marxist View,"in 

Marxism and Democracy: A symposium Ed. Herbert Aptheker. New York~ 
Humanities Press, 1965. 

----------- : lv1arxism and Modern Literature Occasional Paper: No. 5 New York. 
The American Institute for Marxist Studies, 1967. 

Lukacs, Georg Realism in Our Time: Literature and the Class Struggle /\Jew York. 
Harper & Row, Publishers, 1964. • 

Ovcharenko, A. Socialist Realism and the Modern Literary Process Moscow. 
Progress Publishers, 1978. 

Pearson, Gabriel ''Romanticism and Contemporary Poetry," New Left Review, 
16 (July-August 1962), pp 47-69.. 

Plekhanov, G. llnaddressed Letters & Art and Social lfe Moscow: Foreign 
Languages Publishing House, 1957. 

Preminger, Alex (ed.) Princeton Encyclopedia of Poetry and Poetics Princeton 
New Jersey: Princeton University Press, 19 7 4. • ' 

Reiman, Donald H. Percy Bysshe Shelley. Ne·w York. Twayne Publishers I c 
1969. , n , 

Remak, Henry ~· H._. "West European Romanticism: Definition and Scope" in 
Comparative Literature: Method and Perspective,. Eds. Newton P. Stallknecht 
and Horst Fenz. Carbondale- Southern Illinois un· ·t p 

• IversI y ress 1961 
Solomon, ~aynard (ed) Marxism and Art: Essays Classic ' 

Detroit. Wayne State University Press 19]9. and Conte,nporary 

Thompson, Edward ''Romanticism, Moralism and Ut · • 
op,an,sm = The Case of William 

The Technician Vol. Vill No. 2 
December 1990 



23 

Mor~i~, ,'' Ne~ Left Review, 99 (Sept - Oct 1976), pp. 83-111. 
Thrall, William Flint, Addison Hibbard, and C. Hugh Holman (eds.•) A Handbook 

to Literature Indianapolis. The Odyssey Press, The Bobbs-Merrill Company, 
Inc, 1960 

Williams, Raymond. Marxism and Literature. Oxford: Oxford University Press, 
1977. 

Vol. VIIl No. 2 
December 1990 

The Technician 



{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}

