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SOME MARXIST IN TERPRE TATIONS OF ROMANTICISM
Dr, Jaime An Lim

There is no question that to many orthodo i I
method ofr ats 9 fﬁir:ﬁ'e’;to.f.ittltudes and tende)r(ugineasri);ﬁ:b?&rm:t'cﬁ'm as & Aitstic
; 'MOS :rcam a?gn 3” v. Gaylord Le Roy points out fhatrﬁ' Imse',; has done
Zeitung ' Marx h fptg ed against Romanticism that associated in the Rheinische
hierarchy, wit antastic and perverted ated itself with feudal

L) : ¥§ emotions, mysticis d pieti i
Lukacs makes a similar assertion: “The poetr gl
eyes, sober and inexorable criticism of thg forc};solte;tgi?\;-lf}xraec?:;]ii;di;c;{lo’\g?;x"s
. in

gt ination—-towards socialism. . .  This noti .

lfgr:)ng"lanticism that flfrther discussion may bztggpgrfws?c?rv):i'tzso Ictharly gl
that Marx §hOU|d aiways have opposed Romanticism and held ISShnlc:t e
Balsac, the cruelly’ critical realists, to be the masters of post-classicE: IgtS e
Marx h.lmsel.f, in a letter t_° quels, speaks of Chateaubriand. an imaor': ertat't:Jre. ;
mmint'cf“{E;erl'(i;vclit':)?u\srl{t,ignwmfrsr:téohn which leaves Iittle’doubt ‘z:bo::tn wh;:mf\g
thinks 0 | g tha ateaubriand ifies: “he i

classic incarnation of French vanity, and he embodiesetxheiT\%'r?i'?;' nor;eir:satl?ehtm osé
frivolous eighteenth century sense, but in a romantic dress, flaunting new! r?atcﬁnd
expressions, false depth, Byzantine exaggeration, toyiné with emotior){s, mane-
colored sheen, and word painting, theatrical, sublime, in a word, a mishmash of IiZs
never before achieved in form and content.”3 The romantic ;')reoccupation with
so-called lies, exaggeration, sentimentalism, theatricality, the imaginary and the fan-
tastic, etc. constitutes an unforgivable weakness in the eyes of the orthodox Marxists
for whom reason, objectivity, self-control, and a firm and accurate grasp of the
nature of the historical process are paramount: virtues.

And yet, some recent Marxists, like Raymond Williams, see this doctrinal rigidity
as counterproductive because it rejects the enriching influence of alternative tra-
ditions. The tendencies toward determinism and positivism cannot but lead to a
eneral theoretical closure and impoverishment of the Marxist tradition. A more
sensible strategy is to recognize the rich possibilities of Romanticism and assimilate
some of its more desirable qualities and implications. Such recent hybrid labels as
“fantastic realism” and “‘revolutionary romanticism” reflect attempts to arrive at
some juncture, however imperfect. A careful examination of the meanings of
Romanticism does reveal some possible bonds, some kindred connections between

Marxism and Romanticism.

Historically, Romanticism is defined as “‘a literary, artistic, and philosophical
movement originating in Europe in the 18th century, characterized chiefly by a re-
action against neoclassicism with its stress on reason and intellect and an emphasis
on the imagination and emotions and their freely individualized expression or reali-

zation in all spheres of activity, and marked especially in English literature by sensi-
ili Ay : i n introspective cast, an exalt-
bility and the use of authobiographical material of an Intr pand often a worship

ation of the primitive and the common man, an appreciation a W
of external naaure, an ‘interest: in the remote in time ar!514space, aRpredue?:ll?"\}V fe(;{
melancholy, and the use in poetry of older verse forms.”4 Henry t_e_ma ,in “Mest
European Romanticism: Definition and Scope'’, examines Bomar(; Il?aslm as:4 coler
sive historical movement in England, France, Germany, Spain, a{\ ‘ |y;nyth0|ogy
teristic attitudes toward the past (specifically, interest In non-_ct: assica ytholaty,
folklor_e, primitivism, medievalism, anti-neoc.Iassnc::err;,sueatﬁ;l;n i :e sgt?:si.ness, Hyde:
(e.9., imaginativeness, cult of strong emﬁ;;ggs,mysﬁcism' paiastlossnss NI

cies (e.g., lyrical moods and forms,

dualism, subjectivism, i i e
subie rest In nature
lism, subjectivism, inte - tendencies

tanism, and nati i and its stylistic t : AR tor
- hational epic,a:\lg?:rl;zm)'drama andynovel. symbolism, and exoticism)- A maj
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is that various countries
m underscored by Remak is t 2 vetations, indeed,

icism. Thema p
. : ion of Romanticism. ! t "*there may be
do not reflect an identical conceptn_cla_his o< Jod Remak to claim thgzomanticism.",s

are diverse and even contradictory. i ere is NO nt :
a romantic period, perhaps there are Romanticisms, Fuctftt:n solate a specific quality
This problem is cc')mpounded by the fact that peop'e Romanticism is liberalism
and make it represent the general idea. Thus, for H;Jgo[_anson a lyrical expansion
in literature, for Hedge it is mystery and aspiration, forr Immerwahr an imaginative
of individualism, for Lucas an intoxicating dream, gt for Pater strangeness added
literary process 'for Geoffrey Scott the cult of the past, t intellectualism.? Frank
to beauty, for 'Kasinski a reaction against the excesses O - ced to have counted
Lucas, in The Decline and Fall of the Romantic Ideal, 15 supp

11,396 definitions of Romanticism.8

difficulty in defining Romanticis

ici " ical dictates
Romanticism is frequently opposed to Neoclassicism. fToonsgoglr?:éSl;thry' o
of objectivity, imitation, invention, clarity, separation OT pr o orianality, functs
romanticists oppose demands for the free play of imagination an y goetry g
ional rather than decorative imagery, the use of prose rhythms o Fr)1erally' saaine
lyrical prose in novel, essay, and criticism.”9 The romanticists arf ghe o ik
rationalism and they defend obscurity as a necessary implication of ﬁ l:\eart o
processes of intuition, symbolization, and myth-making which are at the

romantic method.

Romanticism is also contrasted with Realism, an artistic method which is cor};
cerned, as V. da Sola Pinto says, “‘with giving a truthful impression of a_ctuallty as i
appears to the normal human consciousness.” 10 Le Roy, however, rejects the sim-
plistic identification of Romanticism with dream and Realism with truth, or the for-
mer with the subjective and the latter with the objective. He says that “‘we come
closer to a true distinction when we observe that the subjective emphasis in romantic
art has its source in a particular kind of tleavage between the artist and life, a cleav-
age associated with the lack of historical concreteness...”'11, This concreteness,
according to Lukacs, involves an awareness and understanding of “‘the development
structure and goal of society as a whole."” 12 A realist tends to explore the typical--
in the use of normal situations and average characters speaking the common lang-
uage in ordinary settings, as opposed to the more colorful and imaginative choices
of a romanticist. He also rejects the use of far-fetched images and metaphors. But
above all-especially from the Marxist perspective—a realist has a concrete grasp of
reality. “‘In realism the writer examines the relationship between the individual and
society—more concretely and makes the inter-relationship more clear. . . He will have
a better umligrstanding of estrangement, both of its sources and of how it is to be
overcome,”

__This failure to understand reality in its various forms—the dynamics of the histo-
rical process, the nature of the relationship between man and society, the function
of a man as a determined and a determining force, etc - is central to the Marxist
rejection of Romanticism. And the charges of escapism, idealism, Utopianism,
formalism, subjectivism, mysticism, etc. leveled fre uently against Romanticism
essentially refle.c‘t this failure to come to terms with the concrete reality., Even to-
day, the term romantic” has not totally disengaged itself from the cc'>mplex of
qualities attached to it when the word first came “into use in England about the
middle of the 17th cgnturK--that is, “*having the wild or exciting qualities of med-
ieval romances,” 14 with the concomitant implication of a nostalgia for a colorful
and heroic distant past,

_In the face of the overwhelming complexity of the natur. ici
including its inner contradictions (eg.., its preo%cupation witheﬂ?ef goortr}?:n;;cwe'h
?s the common, the fantastic as well as the real, the past as well as the present and
S%ture)',wone. must realize the unfairness of a sweeping condemnation of the concept.
me Marxists see in Romanticism a patently reactionary tendency which untﬁ!f-
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w icially sanctified artisti 3
ines the officially s C artistic method of Sociali i i
C’“iceasrsfétts" i %L’“S:i?.‘éﬁ‘: s tear out this blend oflsitdtgﬁaslr:?hé\ :o%]/aen?&\n's're:
¢ _ io ici
atnderstandable because it alleged'y éonsti{‘ut%fs ? threat 10 the jrome Marxists is
salism. As A. Ovcharenko observes, some dogmatists are worki

¢ "of revolutionary realism and revoluti piiuls L
ditdlist art, as one of its basic methods, romantienticism, rying to force on

) s | > | a romanticism revolutio i
unter-revoluttonary in |ts'f|r)a_l intentions.» 16 i Ao 11 Teum.gng
oovchare"ko also claims that “'militant revisionists Iik: Lé;r?rr;fevgere S TIRe LS
ake romanyasw into a battering-ram with the help of which th o WOl A
socialist realism. 17 fThe controversy surrounding Romanticisr(;y v;nu:,tlnllm destlroy
around the question of conventional forms in art and the right oF; {hy rtist to
wpotentify”’, 1€ to bshlqw'qs what might be achieved rather than what?sa{mth'to
emphasis OF to .hyper olize’ in characterization, to ignore the principle of * il
litude of detail and to overstep the boundaries of reality,” 18 Ot?'ners rivﬂtlls'ml.
wronaly, see In tpe assflmtla_tlon of some romantic elements into the l\'/largistytor
dition the possibility o enrlghme-nt and hope in the spiritual emptiness narx o
of vision, and bankruptcy of imagination that hav charactar s

m e increasi ' i
a rigid ; qdherence to Socialist Realism. As Gabrr?glsmggrggrr?eggiﬁ?sa raé:lt"%n?ﬁ
romanticism and Contemporary Poetry," ‘it is a mistake of many socialists that

they envisage 2 socia_list. society invqlving an almost religious conformity to i
central regulating principles. . . Socnalis’g-realist poetry or committed pg/etryc:frt taf::
Logue type it seems to me, tries to rednvest socialist principles or programmes or
particular causes with the central, regulating authority once possessed by reli-
gion."'19 i
The movement away from crude sociological analysis and vulgar utilitarianism in
some Marxist quarters reflects a growing willingness to explore alternative strategies,

alternative traditions, in the socialist search for the very essence of humanity which,
after all, is the ultimate aim of socialism and socialist humanism.

Edward Thompson, in his account of the special achievement of Willi -
ris, whose Utopian works(like News from Nowbere) have alwaeys gre\gﬂt‘g? sl\g?nre
problems to orthodox Marxists, embodies this progressive outlook. In *“Romantic-
ism, Moralism and Utopianism: The Case of William Morris," Thompson refuses to
define the romantic tradition only in terms of its traditional, conservative, regressive,
escapist, and utopian characteristics-which, to him is a facile way of avoiding the
problem.20 Instead, he posits that Romanticism ‘contained within it resources of a
quite different nature, capable of undergoing this transformation independently of
the precipitate of Marx and Engels'writing. This is to say, the moral critique of capi-
talist process was pressing forward to conclusion consonant with Marx$ critique,
and it was Morris’s particular genius to think through this transformation, effect
this juncture, seal it with action.’’21 Thompson sees the doctrinal antimony in or-
thodox Marixst tradition between science (good) and Utopianism (bad) as under-
lying, for instance, Engels’s disdain for Morris and the Mar xist approach to Morris
which “ combines an exercise of ‘domestication’ and fepression’, in which the
Utopian components in his thoughts are reduced to an expression of Scientific
Socialism.'22 Determinism or evolutionism is a pseudo-resolution of the .problem of
alienation, according to Thompson, because it is achieved by forces putsude_of_ man.
Morris's works portray an artistic mode in which the creative mind is seen in its de-
termined and determining relationship to historical actuality and also the people
themselves as a determining as well as determined force.23 “This cannot be done

owever, within the received forms of realism. It is therefore inevitable and right
that Morris should turn to new account his old Romantic inheritance of dream. The
affirmation of the responsibility of dream ina world in which consciousness has be-
€ome ineradicably dislocated from the field of its existence is an assumed feature of
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o is considered as a valid
."24 Utopianism, therefore, Is cor _
imaginati But Morris’i use of Utopianism is neither -faculg e gsoclaem";a"
imaginative form. ud Morris. moreover, does not resort to it in order to escape the
Thompson insists, And Morris, says that “part of Morris's achieve.

exigencies of the depressing actuality. Thompson its leap out of the king.

. Utopianism. | (

ity into an imagined kingdom £ o :
('joér.\ otf T:?:i?esyor impdse itself as need, , ,"25 Thus, Thompsofl: C'ao':“:-s exgg;sc";as
e Utopian, but we must not allow either a hyphen ;
a Marxist and a pi1ai, 16

tradiction to enter between the two terms.’.

: i iani ily irreconci-
i tion that Marxism and Utoplan!sm are not necessarily | )

.Iab;ghclf;nacsesgg Fi)s a-radical departure from Engels’ insistence in Sofcula:llsrq_. Utgqlan
and Scientific”’ that Utopianism, as embodied in the thinking of Fourier, Saint-
Simon, and Owen, is notEning but empty projections--visionary, f_antast,sl:hunsc1en.
tific, i'mpossibly idealistic, reactionary, and incapable of'reallzatlon. es? ?elw
social systems,” Engels says, ‘‘were foredoomed as Utopian; the more completely
they were worked out in detail, the more they could not.avmd drifting off into
pure fantasies,”27 Thompson’s more positive reevaluation of the imaginative
Utopian faculty (an important element of Romanticism) does r]ot only. demonstrate
its relevancejeven in a socialist framework, but also underscores the basic weaknesses
of the orthodox Marxist tradition, *“its inability to project any images of the future
or even its tendency to fall back in lieu of these upon the utilitarians’ earthly para-
dise--the maximization of economic growth.'’ 28

all of Morris’s socialist writin

G. Plekhanov's analysis of Pushkin and the French romantics m‘Artan.q Social
Life,)particularly in relation to the romantic’s belief in “art for art's sake'’, repre-
sents another Marxist approach to the problem of Romanticism. Romantics, as a
rule, are not a particularly didactic and dogmatic lot. As one critic puts it, ‘““They
do not furnish cut-and-dried .formulae which we can readily apply to those prob-
lems peculiar to our individual lives or to our generation as a whole."29 Some see
this tendency as a reaction to the neoclassical imperative of instruction as a cardinal
artistic function. The characteristic Marxist approach is not only to reaffirm the
cognitive function of art (that is, art as instruction and knowledge)., but also to re-
late any divergence from this goal to that complex of socio-political and economic
conditions which brought it about, Plekhanov’s central question then is. ‘““What
are the most important social conditions in which artists and people keenly inte-
rested in art conceive and become possessed by the belief in art for art‘s sake? =30

And that is what he proceeds to find out, Plekhanov traces the growing estrange-
ment of Pushkin from his social environment-from his early sympathetic identifi-
.~ cation with the people in such poems as “Freedom” where his heart goes to his
unhappy nations” and the men who “suffer under whips and chains,”’ to his later
poems like “The Rabble” and ‘“To the Poet” where he vehemently rejects any such
personal lnvolvement; “Begone, ye phariseesi What cares/ The peaceful poet for
your fate?””31  The radical change in Pushkin's attitude towards the function of art
Is a result of the socio-political” conditions of his timey the repressive reign of
Nicholas I, the December 14 catastrophe, the subsequent demoralization of society
te?: 5'5"“.:?2§§ ::oclu::tﬁozs "'f(g r:\akbe hima mins}t)rel of the existing order of things,"
3 \cludes that *being in such a situation, wearin i
such tutelage, and havm‘g to listen to such instruction, it is quite exg(}s';%lzh:f::: l?:
conceived a hatred for‘moral grandeur’, came to loathe the ‘benefits’ which art

might confer, . ,".33 Thus, Marx's ¢ i i i ing fi
a perfect iilustration in Plekhanov': cng?itcea?tr:?euggf xistence deleiies Pegdings

His discussion of the French romantics -like Th i i
_ )  Fr S - eophile Ga i
%gt?ng}?fsame kind of untumatg connection betweenpartist an%t;%c?aqirg??g 9:;:’_:;
erence of the romantics to a more constructive or utilitarian-kind%f-ﬁari?
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¢ rooted, according to Plekhanov, to their being “out of harmony with their bour-

is re - ironment" 34, just has
o.s_socnal envir » JUst as Pushkin is out of h ith hi
i gre comarmpliys 1 s bourgehe ks, e, iy i
::Zr:,t:'lgsa rﬁr; of bou'rg 2 existenec% ,a,';s gli:ﬁu:aed by the so'rdidness, the tgdiu}nrgﬁz
: Khanov says that * isi
inmed he, padominant postion n oty i i1 wes o o
warmed by the tos of teb hase for liberty, nothing was left for the new art bat
idealize nenga %nsszal € oourgeois mode of life 37 This negation is art’i‘
reﬂef.tc‘;d tIRe}r epaﬁeyf L ?ﬁ&?alrgnceh:li:d tlr?lpgflncracies affected by the yougg ro)!
nantics: ' » their fantastic ¢
of "d-rav:tl‘r;?rav:glri sb:m;erint ;rg;n:g?_\tres aqd tt.r||e detested bocffs'}lgn;g?'s 53't:icé arTehias ri?ea?;‘;
true in ke bl trary “stilted and affected” romantic heroes. 39
But this negation is finally embodied in their rejection of the utilitarian view
“the tendency to impart to i i i e
art, that is, the mpart to its productions the signif j
" ments .?n the phenomena of life, and the joyful eagerness wgichlcaalr\:vcaey?fa{:'ég?ri-
panies it, :
out that it wo_uld be wrong to think that a utilitarian view of art ichi i
cial Marxist view, IIS §harec? principally by revolutionaries since ;ﬁ;v g(')clﬂi,csatlh:u?ff\g:
rity-whether revo! utionary or conservative or reactionary-always prefers this be-
cause “it is to its interest to harness all ideologies to the service of the cause which

it serves itself." 41

to take part in social strife. " 40 Plekhanov, however, is careful to point

Thus, Plekhanov sees the romantic espousal of ‘art for art's sake" as a sym
of aserious;social malady, a deep-rooted disharmony between the artist andysocpitzct);'/n
Although the romantics revolted against bourgeois vulgarity (and thus earning the

artial admiration of the Marxists), they “had a deep dislike for socialist systems

which called for social reform. The romanticists wanted to change social manners
without in any way changing the social system.” 42 This, to Plekhanov and many
other Marxists, is a crucial failure.

|

{

I

|

Plekhanov's .gbjection_ to the early realists, like Flaubert, is grounded in the
belief that “their objective attitude to the environment they studied implied. . .
a lack of sympathy with it.”"43 He seems to suggest that a moral engagement is
necessary and that mere documentation of reality is insufficient. However, he like-
wise condemns the Saint-Simonists who were pressing for social reform because
“Jike most utopian Socialists, they were believers in peaceful social development,
and were therefore no less determined opponents of class struggle.'"44

This clearly reflects PlekhanoV's rigidly socialist biases. He automatically rejects
the concept of “‘art for art’s sake'' because to him art must demonstrate a pur-
posive relevance to society; but, on the other hand, he can only accept a utili-
tarian view of art in the context of revolutionary- of course not reactionary-
objectives, Thus, he rejects the commitment of the Saint-Simonists to social reform
because it does not espouse the right political strategy- which is no less than the
total socio-political restructuring of society by the proletariat through a violent

- revolution, if necessary.

" Theserious limitation of Plekhanov's critical approach is also seen in his ana_ly;ns of

~ the physical and emotional idiosyncracies,of the romantic qrtlst and romar'\_:lc ert:.
He sees them chiefly as a negative reaction to the bourgeois image oftrrgla;n.t in‘o\:g:::r;
a more accurate analysis must take into consideration some other contril U('j i ig Jactor
such as the new cult of strong emotions, the influence of Byronlts_r;. nl:; \t')e e
subjectivity, etc, Thus, the new image 0 5 °h°r a; lmere ?ejecﬁon of
a consciously positive popularization of a new |d.eaII,wrathelra t'sa:ccount L Sl

~ bourgeois values. This is suggested, for instance, in Macaulay

th ‘ e he young: ‘‘They bought pictures of him;
e vogue of Byronism in England arr;o:igm t t?n Zy leagrned heY Cperms by heart, and did

they treasured ‘up the smallest relic ©
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: N . i also the effect of
their best to write like him, and to look like him.’ 45 This 5 "t figure, a new

2t cu .
Chateaubriand's work Reme’ where the literary hero becor}:\seasnizj Cene prose writers
model for the young aspiring artists: “A family of Rene poepitiful and disconnected

has been swarming about. We can hear nothing now but : s whispered
phrases; they talk gf nothi-ng but winds and storms, a"d.’"ys"e”o?icv:nzfl who ﬁas"'t
to the clouds and to the night. Thereisnota scribbler just out of sixteen who hasn't
dreamed of being the unhappiest man on earth, not-an upstart of the abyss of his
exhausted life and felt himself tormented by his genius, who, 11 le and disheveled
thoughts, hasn't given himself up to his vague passion, struck his pa e|d describe.”” 46
brow, and astounded men with sorrow which nei opularization
Thus. a consideration of such factors as changing fashion and taste, oF pnt‘iac artist and
of a new ideal, may give a better account of the new image of the rofis

hero rather than Plekhanov’s simplistic negative reaction theory. : ‘ :
comes close to PlekhanoVv in that he also

Ernst Fischer, in The Necessity of Art, ' Vil A
examines the tendencies of Romaynticism in terms of the SOClo-poll.tlfIa| realities to_f
the times, although less simplistically so.-[Fischer interprets Romanticism as.eis;e?hn-
ally a movement of protest-‘"‘of passionate and contradictory protest again e

nst the harsh prose of |
vement--its pecu-

bourgeois capitalist world, the world of ‘lost illusions,’ agai
business and profit.” 47] All the specific manifestations of the movem 5

liar conception of reality, its attitude toward reason and imagination, its champion-
ing of art for art's sake, its preoccupation with folklore and mysticism anc:erar:i);tiie'l; ,

making-all these are reduced to smaller revolts against specific tendencies or
ke is seen as ‘‘a protest

of the capitalist world. Thus, the attitude of art for art’s sa

against the vulgar utilitarianism, the dreary business preoccupations of the bourge-
_oisie. It arose from the artists’ determination not to produce,co_mmogiities ina:
world where everything becomes a saleable commodity.” 48 The romantic myth-ma-
king tendency is seen as a result of “the desire to simplify this unbearably complex
realsty, to reduce it to essentials, and the desire to present human beings linked by
elementary human relationships rather than material ones. . . Romanticism, in its

rebellion against ‘prosaic’bourgeois society, resorted to myths as a means of depict-

ing ‘pure passion’and all that was excessive, original, and exotic.’'49 The preoccu-

pation with folklore likewise emerges as a rebellion against alienation. *In its search

for a lost unity, for a synthesis of the personality and the collective, in its protest

against capitalist alienation, Romanticism discovered folk songs, folk art,and folk-

lore, and straightaway proclaimed the gospel of the people’ as an organically dev-
eloped, homogeneous unity.’50 The nostalgia for the idealized past, the golden age,

the age of innocence, the lost paradise, is a turning away from the contemporary

horrors of capitalism. Individualism and subjectivity, the cult of the Byronic hero,

are also the natural reaction against a social system that alienates man, fragments all

human relationships, obscures social connections, and isolates the individual. Ro-
mantic emotionalism and even irrationality become the antidote to the capitalist

veneer of respectability and order. “In proportion as material production was offi-
cially regarded more and more as the quintessence of all that was praiseworthy, and

as a crust of respectability formed round the dirty core of business, artists and

writers attempted more amd more intensively to reveal the heart of man and hurl
the dynamite of passionin the face ofthe apparently well-ordered bourgeoisworld.* 51

To Fischer, then, Romanticism is essentially a language of protest.

However, his interpretation of Romanticism presents a more balanced account: he
sees both its negative and its positive side. He points out that part of Romanticism,
in fact, developed into realist criticism of society and many romantic artists, far from
indulging in purely visionary exercises, were also people deeply involved in the issues
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of their time; Pushkin sympathized with Decembrists, Stendahl supported the na-
tional liberation movement in Italy, and Byron died of marsh fever fighting for_free-
dom n Greece. But even Fischer cannot resist throwing one devasta?ing jab at Jthe
romantics. He says that *‘the romantics, . . were unable to see through the real total-
ity of social processes. In this respect they were true children of the capitalist bour-

eois world, They did not understand that precisely by wiping out all social stability,
destroying all fundamental human relationship, and atomizing society, capitalism was
in fact preparing the way for the possibility of a fresh unity,” which is to come with
socialism. 52 Thus, the old criticism of the failure to grasp the concrete actuality and

understand the historical process is once again brought against the rebellious but de-
Juded romantics.

Fischer sees this failure reflected in the many contradictions of Romanticism
which is “on the one hand, a deeplyfelt protest against bourgeois values and the
machinery of capitalism on the other hand, fear of the consequences. of revolution
and escape into mystification which inevitably leads to reaction.”” 53 It could not be
otherwise, according to Fisher, because Romanticism is ““the most complete reflect-
ion in philosophy, literature, and art of the many contradictions of the developing
capitalist society.”54 He saysthat *‘the petty bourgeoisie was the very embodiment
of social contradiction, hopeful of sharing in the general enrichment yet fearful of
being crushed to death in the process, dreaming of new possibilities yet clinging to
the old security of rank and order, its eyes turned towards the new times yet often
also, nostalgically, towards the ‘good old’ ones.” 55, Such contradictions, in a way,
are responsible for some of the ambivalence in the Marxist attitude toward Roman-
ticism.

This ambivalence can be seen clearly in the critical evaluation of Percy Bysshe
Shelley's achievement. Marx, of course, has placed his famous stamp of approval
on Shelley whom he considers as “‘essentially a revolutionist and he would always
have been one of the advance guards of socialism.” 56 Le Roy, however, does not
feel as positively about Shelley, He says that “romanticism lacks the richness of
differentiation of realist literature, as we see in Shelley’s poetry, Lacking a concrete
grasp of reality, the romantic artist did not understand how the realization of his
ideals was to come about.” 57 Fischer, as has been pointed out already, makes the
same conclusion about the romantics in general as does Plekhanov. The failure to
understand the concrete actuality and the subsequent indulgence in the play of fancy
is attributed to Sheiley not only by the Marxist critics, but even by the non-Marxist
critics, For instance, Mathew Arnold describes Shelley as ‘‘a beautiful and ineffec-
tual angel beating his luminous wings in vain,” 58 Francis Thompson considers
him a ‘““child”’, winsome yes, but still only a child, with a child’s attendant limit-
ations, 59 Andre Maurois sees him as an impulsive Ariel. 60 F R, Leavis says of one
of Shelley's poems that it exhibits the poet’s “notable lack of self-knowledge and a
Capacity for ecstatic idealizing.” 61 And George Santayana claims that. “‘The canno-
nade of hard, inexplicable facts that knocks into most of us what little wisdom we
have, left Shelley dazed and sore, perhaps, but uninstructed. When the storm was
over he began chirping again his own natural note. I the world continued to confine
and oppress him, he hated the world, and grasped for freedom. Being incapable of
understanding reality, he revealed in creating world after worldin idea.'’62 The
general assumption of the above statements is that Shelley has little understanding
0 hlmself, much less of his social environment. and that his ideas, likewise, are not

?and on the concrete social realities, but are the product of his imagination, his
antasy, = 5
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ing, i lley’s Socialism, ¢
Marx Aveling, In She X : + d€mopg
ing and Eleano’ ing a hopeless Utopian or idle dreame Taty
EvaC A\{ehn_g at far frOmhli)flsnogcial milieu and that he has a m,, 13

L opposite: 1.€. ith R . reat.
{‘;Sti’t\h?agzpdeeply in wUChv:vrrl\ent in, the concrete actuality The claim of g Ureate,

i : el
i d invol ic of his attacks on all kinds of ¢ ey
rstanding of, .an the basis of ™ ! yrann
::ir;?l‘:nt socialism 15 ";‘ta‘lef |oi;erty for all nations, and above all, his clear Per
ion, his suppo
oppression,

of the class struggle.

ang

: im as “‘pure-minded, ' earnest-souled, didactjc

Aveling and Avelt"']'g&seeT};:er; attempt to demons’.tras:enShelégg's shal’pnessoit;
philosopher, proF;'f‘en by indicating that Shelley, fortmtoa :re&s id not seq j, j
historical observatio wan incident of the movemen thWG a_ reconstyyeq,
French Revolutuonh erceived in the lionized Napoleon the Great a Napolegn the
.society”, ¢ that eag a slight man, greedy for gold,”65 that he underston the
Little,* “a mean mnvi'ron ment in thedevelopment of the individual ang society, 66

role of genetics a(‘d e  the nineteenth century was to lbe the contest between

; ""67 Shelley's social consciousness is reflectqq
p9sses§ing_and thaeI prchatlJi%r:g v:::i; he embodies in his personal re‘l‘atlons and iniﬂc';:
his belief 7 e e(? Cythna", where the central fngures_ are “equal and Uniteg
workS as LaOﬂ ag sister huséand and Wlfe' friend and frlend.";‘a' HIS perception
pOwWerS, bro;?ril?; ggsition in society and the real cause of that position (which he 5,
e wto rneconomics and not to religion or sentiment) indicates a high degree gof
t"bun?f 2 As he says “The woman is to the man as the producing class is to the
i n69 Both in theory and practice, Shelley attacks tyranny.” The ides
f:astsfﬂ:r%ise a malevolent despotism over m_an‘s minds are attacked. Superstitign,
or an unfounded reverence for that which is unworthy ?.f reverence,'was to him,
at first, mainly embodied in the superstl_tlon of religion.”70 But Iater_ on, he. de-
nounces not only the priest, but also the king and the statesman, anq the institutions
they represent. He also assails simultaneously th_e superst[tl_ous belief in the capital-
istic system and the empire of class, the economic superstition and the despotism of
class. His “The Mask of Anarchy', written on the occasion of the massacre at
Manchester where six people were killed by a group of militiamen trying to disperse
a demonstration, is a passionate indictment of specific personalities and institutions
As he says in his famous exhortation in the final stanza.

“Rise like lions after slumber
In unvaquishable number/
Shake your chains to earth, like dew
Which in sleep had fallen on you-
Ye are many, they few/"71

Isn ““Ode to Liberty,” among other poems on the same theme, he celebrates the
panish liberal revolutions as he has elsewhere sung about the struggle for liberty In
thexico, Greece, reland, England: “Liberty From heart to heart. from tower 1
tov:f\;' & :'r‘ (S);;aén,/| Scat't'ermg contagious fire into the sky,/ Gleamed." 72 In ooy
bt ngland,” Shelley portrays the economic oppression of the joing
““The seed ye sow another rea
c. ps‘
The wealth ye find, another keéps
T:e robes ye weave, another wears
€ arms ye forge, ancther bears."” 72

Refer e
ences to other Works-"‘Peter Bell the Third,"” "Queen Mab," “The Cenc
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wLines Written During the Castl

ereagh Admini i
-ate the range and depth of gl eation,” whex .
A i mice of e?:onom?:sel‘ley S socio-political consc'ioui:mcessar:l'sma%e . '“‘{St-
rivate property in the meansls no less sharp: “*he knew the reafec' nun grsta'ndmg
machinery, land, funds, what nc:)ft pl’(')_'duction 2l distribution Wh%tgg'citv:v:: ?':
hsolute, merciless, unjust, over hur;man E;gm thg;ts this value lay in the command

The critical approach of the Aveli i ;
Sl R, Somars s s s et
cr ct a harmoni ; i e among man i
mantic tendencies, that is, a selec;?\:j: r%c;,rg:ira'c“,?gisbetw?n socialigst ings ';A:éxrlgt
eiszs:r;'::zlslz atsh:ecl\::g(fls;h ae;?&roach inkthe case of iVIorris' Ia::' ot::rm vsgc:gs ;ﬁ:nts OUtr'y -
S ) y's works t ey : , they empha -
their common resistance to Oppressionh:tn zaé::::ziltzaet x:holrltar:mst ideas-—-particularly
ruling classes and institutions-and minimize or ignore those tehwtorkmg Class by the
nance with those Marxist ideas. ““The Mask of Anarchy,” for ?ns:re Lt iiece
the oppression of the people, true, but Shelley’s final AN hanr:e..dea_ls with
ally less for a Marxist proletarian revolution than a Gandhian noﬁff,i;’,e‘:.on_.s actu-
As he sy 0 letter to Leigh Hunt: *“The great thing to do is to i e
between popular impatience and tyrannical obstinacy; to inculcate with f e balance
the right of resistance and the duty of forebearance " % Thus cate with fervor both

“With folded arms and steady eyes
And little fear, and less surgrisz, '
Lc_)ok upon them as they slay,

Till their rage has died away” 75

Although the Avelings give the reassurance that Shelley's *“practical remedial mea-
sures’ and his vision of *‘the possible future’’ would be “in harmony with modern
socialistic thought,'" 76 it is clear that there are, in fact, fundamental differences
that need to be addressed and resolved _Shelley’s revolution is simply not the revolut-
ion that Marx envisions, As one critic observes; Shelley“spoke often in support of
wrevolution’, but it was not a revolution of violence which he advocated, but a moral
transformation whereby individualism and social justice would be released, and
tyranny would succumb simply because it was obscurantist, outmoded and in-

adequate " 77
In effect, Shelley's essential strategy for social and economic reform is more

in line with the Utopian Socialism of Saint-Simon and company--a §trategy that
Plekhanov, Fischer, Engels, and other Marxists have repeatedly t.:onSl'dered react-
ionary and reflecting a seriously defective perception of the regl hnstpg'lcal process..
It is a defect that irreparably mars the viability of Shelley’s bright vision and hope
n of similar romantic views. Lukacs in Realism

and underlies the Marxist rejectio L acs I
belief in the necessity of dreaming, tha_t pro-
r of realistic revolutionary

for Our Times speaks of Lenin's _
t is in the powe ‘
fulness of dreaming “only

found, passionate vision of a future which i t the use
"78 0o, can acce i ing i
measures to construct. But he, t . tive reality, taking into

if that act is based on a correct understanding of objec

account the complexity, the ‘slyness’ of reality "9
conception of concrete

: i the old socialist ‘
Thus, the question goes right b’f';,f,‘less, that is so central to orthodox Marxist

“actuality, the nature of the historica
December 1990
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L its sub-

3 e facu -
t'ggtl:lqht' Romanticism-with its preoccupation with the imag.nag;/: e constrict 70
J€Clivism, its individualism, its Utopianism, its independence r ideas and human
influence of monotheistic dogmatism, its love of liberty I human €7 "as Marxist
relations--will always pose a problerﬁ to Marxist integrd ion. A towards certain
thmk.mg itself continues to assume an ossified and inflexible stanct? 51an practical
Marxist principles, as long as it continues to assume its own theore u; other alter-
mfa.“ab“ity. the co-existence and mutual enrichment of Mar?"sm ssible.The irony
native traditions will always be difficult and precarious, tnet MOPEC their affirm-
is that there is so much that is common in Marxism an Romantlc'sméut this bon
ation of the ultimate worth of man is at the heart of both move‘T‘entS' ijvergences as
will always be submerged under a crust of sharp and i"econcuab'le od and as long
long as Marxism itself refuses to allow its assumptions to be questione

, ! ‘0w of man and
as it perpetuates the belief in its exclusive possession of the true view ©
society,

ENDNOTES
1 .
Gaylord C. Le Roy, Marxism and Modern Literature, Occas'gi’a' Papet.
No. 5 (New York. The American Institute for Marxist Studies, 1967), p- £+
2

George Lukacs, Realism in our Time. Literature and the Class Struggle
(New York: Harper & Row, Publishers, 1964), p. 126.
3

Kar| Marx, Marx and Engels on Literature and Art, eds. Lee Baxandall and
Stefan Morawski (St. Louis: Telos Press, 1973), p- 133
4
Philip Babcock Gove (ed.), Webster’s Third International Dictionary
(Mass : G. & C. Merriam Company, 1963), p. 1970.
5

Henry H.H. Remak, “West European Romanticism. Definition and
Scope,” in Comparative Literature. Method and Perspective, eds. Newton P. Stallk-
necht and Horst Frenz (Carbondale: Southern Illinois University Press, 1961),
pp. 238-245.

Ibid., p. 225.

7
Ibid., p. 229.
8

Alex Priminger (ed.), Princeton Encyclopedia of Poetry and Poetics
(Princeton, New Jersey: Princeton University Press, 1974), p.717
9 ' - -

Ibid., p. 718.
10

V. da Sola Pinto, quoted in Princeton Encycloped;:
Poetics, p. 685. yclopedia of Poetry and
11

Le Roy, p. 16.
12 .

Lukacs, p.96.
13

Le Roy,p.17.

The Technician Vol. VIII No.2
December 1990



{

19

14
Quoted in R, W, Harris, Romanticism and the Social Order 1780-1830

London: 1E:_)!andford Press, 1969), p. 16
A.Ovcharenko, Sociali § J ]
Mostnd .6Press Bblishers 1978 :)s.tlﬁgahsm and the Modern Literacy Process
1 L .
Ibid., p. 150,
17
Ibid.,
18
Ibid.,
19
Gabriel Pearson, ‘‘Romantici d 3
Left Revizecl;v, 716 (July-August 1962), p.l GZ)m R e koSt e

_ _Edward _Thompson, ““Romanticism, Moralism and Utopianism: The
Case of qullluam Morris,” New Left Review, 99 (Sept .-Oct. 1976), p. 90.

Ibid.,

22
Ibid., p. 96.

23
Ibid., pp. 100-101..

24
Ibid., p.. 101,

25
Ibid,, p.. 102.

26
Ibid., pp. 97-98

27
Friedrich Engels, “‘Socialism: Utopian and Scientific,” in Marx &

Engles : Basic Writings on Politics and Philosophy, ed. Lewis S. Feuer (New York.
Anchor Books, Doubleday & Company, Inc., 1959), p. 74.
28
Thompson, p. 98.

29
Ernest Bernbaum, Guide through the Romantic Movement (New York

The Ronald Press Company, 1949), p. 4.

30
G. Plekhanov, Unaddressed Letters & Art and Social Life (Moscow ,

Foreign Languages Publishing House, 1957), p. 153.

31
Pushkin, quoted by Plekhanov, pp. 152-5

32

Plekhanov, p. 155.
33

Ibid.,
34

Ibid..p. 159.

The Technician Vol. VIII No.2 December 1990




20

35

36
37

38

39
40
a1
42
- 43
44
45
46

(Berkeley
47

Ibid., p. 158.

Ibid., p- 159-

Ibid.
Ibid. , p. 160

Ibid., P- 178.
Ibid. , p. 163.
Ibid., p. 164. 1
Ibid., p. 178.
Ibid., p. 182.
Ibid. ,p- 180.

Macaulay, quoted by Harris, p. 328.

Francois-Rene de Chateaubriand, Atala/Rene, trans. Irving Putter
University of California Press, 1953) pl3:

Ernst Ficher, The Necessity of Art; A Marxist Approach, trans. Anna

Bostock (London, Pengum Books, 1963), p. 53.

48
49
50
51
52
93
. 54
55
56

Ibid. , p. 68,
Ibid. ,p. 95.
Ibid., p. 62.
Ibid., p. 55.
Ibid., p. 58.
Ibid.,p.. 62,
Ibid: , p.62.
Ibid.

arx, quoted by Edward Aveling and Eleanor Marx Aveling, Shelley’

Socialism 18
2 88 (London The Journeyman Press, 1975), p. 4.

The Technician

Le Roy, pp. 16.17

Vol. VIII No. 2  pecember 19




21

58
Matthew Arnold, quoted in Allaun’s preface, Shelley’s Socialism,

59
Kenneth Neill Cameron, *“The Social Philosophy of Shelley,"” in
Sgelley s Poetry and Prose, eds. Donald H Reiman and Sﬁa?on B. Pow);'rs
(New York. WW. Norton & Company, Inc, 1977), p.511.

60
Andre Maurois, referred to by Cameron, p. 511.

61
F.R. Leavis, Revaluation: Tradition and D / !
Poetry (é_ondon. Chatto & Windus, 1936), p.22§, R
2
as George Santayana, quoted by Cameron, p. 511
Aveling and Aveling, p. 7
64 g g, P
Ibid., p. 5
65
Ibid., p. 7
66
Ibid., p. 10.
67
Ibid., p. 11
68
Ibid., p. 12.
69 P
Ibid., p. 13.
70
Ibid., p. 15.
71
Ibid., p. 16.
72
Shelley, The Poetical Works of Shelley, ed Newell Ford (Bo
Houghton Mifflin Company, 1975), p- 392.

73
Ibid. , p. 375.

Aveling and Aveling, p. 25.

ston:

74

75
Shelley, The Poetical Works of Shelley, p- 253.

76
Ibid., p. 258.
77
Aveling and Aveling, p- 26
78
Harris, p. 126.
9
Lukacs, p. 126.
80
Ibid.

The Technician Vol. VIII No.2 December 1990



22
B/BL/OGRAPHY
¢ alism. 1888 Lond
Aveling Edward and Eleanor Marx Aveling. Shelley’s Socid isi i,
| A Selective Annotated Bibliography

P SS, 19 . .
The Journeyman ' > " Aesthetics -

Baxandall, Lee. Marxism an 968
' i sh. New York, 1966
of Sources in Englis n Morawski (eds.) Marx

Baxandall, Lee and Stefa it
Press, 1973 h the Romantic Movem

Art. St. Louis: Telos '
Bernabaum, Ernest. Guide throug

of Shelley,” in Shelley’s
d SharonB. Powers

and Engels on Literature and

ent New York. The

ny, 1949.
Ronald Press COMPIRys *' "G | philosophy

Cameron, Kenneth Neill. ““The Socl

-ds. Donald H. Reiman an
Poetry and Prose Eds o e ek | |
Trans. Irving Putter Berkeley:

. W. Norton
New York. W. W. de. - Atala/Rene.

Chateaubrianq, Francpis-R_ene ‘o
University of California Press, . scientific,” s Bl i Exigals.

d.Lewis S. Feuer

New York. Anchor Books, Doubleday & Company, Inc., 1922;]‘3
Fischer, Ernst. The Necessity of Art . A Marxgt Approach Trans
) Bostock.London: Penquin Books, 196 o
Ford, Newell (ed.) The Poetical Works of Shelley. Boston: Hougton Mifflin

Company, 1975 ' o
) Webster’s Third New International Dictionary

Gove, Philip Babcock (ed
Mass : G. & C. Merriam Company, 1963.
cial Order 1780-1830 London. Blandford

Harris, R W Romanticism and the So

Press, 1969.
Leavis, F. R.Revaluation . Tradition and Development in English Poetry London,

Chatto & Windus, 1936.
“Romanticism and Modernism: The Marxist View,"'in

Gaylord, C. Le Roy
Ed. Herbert Aptheker. New York.

Marxism and Democracy: A symposium

Humanities Press, 1965 .
--------- * Marxism and Modern Literature Occasional Paper: No. 5 New York.
The American Institute for Marxist Studies, 1967.

Lukacs, Georg Realism in Our Time: Literature and the Class Struggle Mew York,

Harper & Row, Publishers, 1964.
Ovcharenko, A. Socialist Realism and the Modern Literary Process Moscow .

Progress Publishers, 1978.
Pearson, Gabriel ‘‘Romanticism and Contemporary Poetry,” New Left Review,

16 (July-August 1962), pp 47-69..
Plekhanov, G, Unaddressed Letters & Art and Social Ife Moscow : Foreign

_Languages Publishing House, 1957.
Preminger, Alex (ed.) Princeton Encyclopedia of Poetry and Poetics. Princeton

~ New Jersey: Princeton University Press, 1974.
Reiman, Donald H. Percy Bysshe Shelley. New York. Twayne Publishers, Inc

1969.
Remak, Henry H. H. “West European Romanticism: Definition and Scope,” in

Comparative Literature: Method and Pers i
pective. Eds. Newton P
and Horst Fenz, Carbondale. Southern Illinois University Press légtlallknGCht

Solomon, Maynard (ed ) Marxism and Art: E: i
» M . Essa
Detroit. Wayne State University Press, 19755. . Contemporary
Thompson, Edward ‘““Romanticism, Moralism and Utopianism: The ¢ f Will
: ase of William

The Technician Vol. VIIT No. 2 De
cember 1990



23

Morris, ,” New Left Review, 99 (Sept - Oct 1976), pp. 83-111,

Thrall, William Flint, Addison Hibbard, and C.Hugh Holman (eds..) A Handbook
Im L'ltggaot“’e Indianapolis The Odyssey Press, The Bobbs-Merrill Company,
nc,

Williarlr\;,7 7Raymond. Marxism and Literature. Oxford: Oxford University Press,

0
The Technician Vol. VIII No.2 December 199




{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Book","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}

