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Vicarious Lives: The Controlling
Mother in Philippine
and Japanese Fiction
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Thia paper focnzes on worles thal highlyght the vicerious” mother, The
female protagonists i che texes under consideration manipulate their
children o cavey out cheir selfish plans to achieve the rwn gnals
within the patmarchal dominance. Enchi's 4 Tale of False Fartunes
and Masks together sath Hirabayashi's "4 Woman to Call Mather”
Meoncaire's fradiuhane Suen and Fapina Moore's Inahan nr Mls are
five of the most representative  worka that narrace this kind of
maternal conteal, Thess works are extremely complex, mulc-layered
nowels exploring cxpiniration of children by mothers.

Hepwards mntherhood, conleelling mother, sicarinaz, ls
madredaningnte

In this study | compare seleeled lilerary texts by women writers
from the Philippines and Japan i order to examing the [pure of the
coniroliing mother from a female perspeetive. In my analyziz of the
narrative constructien of the controlling mother, specifically the vicarious
tother, within those works of fietion, T eesort ta psyveheanalytic feminist
theorieg Aand a mlnpa'[';-]l_i'..-'r; framewark af -‘J['Iﬂlj"ﬂis to lend a dﬂeper

The wuthor took her MA in Englisn al the Unieersicy of Calpary [Canada) and her Phl).
. Comparative Literacure at 11e U Thliman, She is fimishing her aecond Phol) majior in
1’h|lu&-.]1h1,- at 1he Tnivereity of San Corlos wher: iz also a prufesgarat che Departmeant of
LAy wes s Titbrmtare. and is the current Director of the Cohuns Studies Center She
hus edited apnd translated seversl works fram Sebuiane mba Eoglsh and has writlen four
collectipne of poerry, meluling critical sehelarship thal has won her rcognilion as a
literary eritic. The paper incloded in this publication forms part of a loager work she
subiitted to the Sumitemo Foundatien where she received a researeh tellowehip grand 1o
2011
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understanding of the maternal subjectivity and Lhe gendsred lilerary
production in the countries involved. In & broader sensc, this paper iz
intended Lo explore the viability of eslablizhing a theoretical and thematic
frumework for the critical analvsis of Asian women's literary works in
general,

In itz general understanding, the torm “vicarious mesns living
through someane else's experience. The vicarious mother implies such an
understanding, by lving her lifi through her child. This type of maternal
subjectivity acquiesces to the same patriarchal norms of what 1s
considered the good mother! acting in the interest of the child although in
different wayvs.

Karen Horney's paychoanaletic theory neatly dovetails Lhe cype of
maternal subjectivity | discuss in Lthis paper, since her seenarios, abeidged
and streamlined, ave echoed in the nareatives studied here, in A Woman
to Call Mothes” by Taike Hirabayashi, A Tale of False fortunes. and
Masksby Enchi Fumiko. Julia Eristeva’s developments of such theory, in
Lurn, lumine frshanni Mila by Espina-Maoore, which T will also compare
ta the other narratives. These four narratives logether are representative
of the many stories with “vicarious” mothers inclading those in
fkadubang Swee, Tungod Kanime, Dagsa, all by Montaire.

Horney in ‘Maternal Conflicts” emphasizes the way in which the
mother's relation Lo her own parenis is reflected in her athitude Loward
her children. Acquiring for whatever ressons an aversion for her own
female world, the mather “emotionally turns sway from her innate sexual
role and develops masculine tendencies and fantasies” (178). Such women
are seen as [rgid and dissatisfied and the masculine tendencies are
voflected i their desire to be dominesring (180). These masculine
tendencies may resull in the mother wanting to have total control over
her children. Hurney noes that such mothers often develop an over-
sttachment Lo their ghild and as a result cripple the child's capacty Lo
catablish normal relations with others £180), Such behavior leads to what
Maxine Margolis has explained as “weak, dependent children with
‘crippled persnnalities’ who eould never make it in the tough competitive
warld ™t The collapse of the uneconscivus and the social is shown in the
relationship between the mother's unconseious and the child's problemes.

| WMaxdne Mavpolis, Metbers and Swel. Borkeley University of Culifornis Press,

1954,
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The common imape of the vicarious mother reflects a certain
duality in her nature; she has a good side that is coupled with weaknesses
and her weaknesses are often moderated by her goodness. She is often
portrayed as the other extreme of the good, self-sacrificing mother. A
certain self-centeredness lies at the heart of this maternal figure although
when she acte on it, she professes to be doing o in her child’s best
interests. She can be the mother whose negative influence emasculates a
son, suffocates a daughter, or sends the child on a guilt trip. Her
character may reveal a great deficiency in one or a combination of these
qualitiezs — sound judgment, compassion, honesty, moral principle, or
liberalism, to mention a few of the common ones. Normally, it is a sense of
justice that she lacks. Although one may not approve of or like her, it
would seem difficult to despise her. This representation is literalized in
gomée of the narratives under study here.

From Japan

Hirabayashi Taika's “A Woman to call Mother” centers on a former
dancer, ShidaRyusuke, who has been admitted to a hospital but does not
have any responsible party to take care of her. Although she has three
daughters, none of them consents to do so. The doctor speculates that
Mrz, Shida is on bad terms with her daughters on such matters, perhaps,
as dividing her husband’s estate. The attending nurse corrects his notion
by informing him that she is the founder of a school of Japanese dance.
When the police are unable to persuade any responsible party to come
forward, the nurse in charge of admissions visitz the housing complex
where one of Shida’s daughters is believed to reside. She speaks to the
daughter about the necessary arrangements but the daughter is non-
concomittal. Finally, after the hospital exhausts every possible means, the
daughter comes to visit bringing cream pufis for the hospital staff i
gratitude for their kindness and then leaves, She does not even speak to
her mother. On the surface, the plot centers on the question of strained
relations between mother and daughter. Since it is evident from the start,
that such relations will never be repaired, the story resonates more
profoundly as a series of revelations on the part of Mrs. Shida regarding
the tensions of the relationship: “You're worse than strangers,” her fellow

patient remarks (217).
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That her relationz with her daughters are cold and tense iz
something that 1s unravelled several times in the text. Shida's status as o
mother has a controlling component. As a rising star in the Mivama dance
school, so many hopes were pinned on her to become the foremost dancer
in that tradition. She was instructed by Mivama Ryujaku. who later
became her lover and the father of her first child., Aki. However, Ryvujaku
had many lovers and did not marry her. In revenge. Shida threw sulfuric
acid into Ryujaku's face which left a deep scar he had to cover with make-
up for public performances. Shida. with a child to care for, put every bit of
the dancer in her to use in order to put up her own school. later known as
the Shida Association. She had another child, with Yamakawa. who
helped establish her reputation and of her school and attracted students
away from the Mivama style. Later, she bare her third child with a store-

owner in Kiba and continued to maintain her independence with a string
of secret love affairs,

shida planned to make her cldest daughter, Akd. suecessor of the
Shida tradition. However, Aki fell in love with a law student and when
Shida opposed the match. her daughter thought of eloping and marrving
the man. Shida realized that she could not block their love and resigned
herself to finding merit in her future son-in-law.

The process of discovering went too far. She
was in contact with him about wvarious
matters, and in so doing she gradually began
to feel weighed down by guilt. It was the
same “pain of life” that she felt so many times
before. (221)

Shida's omnipresence speaks of the power she holds, as all decisions must
go through her. Her cold, controlling nature has followed her about, ever
since the affair with Ryujaku fell apart. The cireumstances are described

At the slightest encouragement from the
student, Shida had a sudden change of heart
and gave herself to him. She could not resist
this weakness of hers, no matter what her
age.
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It was already too late by the time she
realized the horror of what she had done. Her
oldest daughter left home and, with much
ceremony, married a man who worked at the
head office of the Mivama school. (221)

Shida 15 characterized as wanton and controlling. More significant than
the nature of Shida's character, however, is the fact that she is a teacher,
a position that reinforces the increased importance of authority. She acts
along the lines of Horney's "masculine” mothers. She has her own ideas of
how to handle the situation; although the encouragement might have
come from the student, the final decision rests with Shida. Her controlling
character, in this way, i not merely a function of her characterization as
founder of a dance school but also her position of power within her family.

Shida’s problems stem not only from her refusal to accept that
there are limits to the acceptable behavior of a mother but also from the
fact that she cannot envision her daughter’s life as separate from hers. In
her mind, Aki is supposed to be who Shida wants her to become. This
desire extends back to the point where she waz abandoned by Ryujaku
and so takes what is not hers. The sad fact occurs when she tries to repair
the damage and tries to ensure that her second daughter, Fuyu, will have
a good wedding, but this too ends in yet another disaster. Shida buys a
pair of hard-to-find formal silk trousers as a gift for Fuyu's husband-to-be
hut Fuyu fails to see her mother's good intentions. She fully believes that
Shida has “begun to do the same shameful thing to her that had been
done to her sister” (221). Her third daughter, Haru, also runs away from
home and turns to Akl for support.

Shida's isolation reflects her reluctance to relinquish control, vet
her past can be seen not as a foreshadowing of her inability to let her
daughters live their own lives but as a symptom of it. The story
halfheartedly privileges Shida’s personal attempts to succeed, over her
attempts to rectify the isclation and misunderstanding with her
daughters. Yet, at the same time, the reader is made to understand that
because Shida is unaware that she lives vicariously and is wholly
dependent upon her daughters, none of her desires will materialize,
Similarly, Shida's reluctance to see her daughters as anything else but an
extension of herself, rather than independent individuals, is the source of

her fatlure.
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In Masks, the vicarious mother, Togano Mieko, is successful in
living out her desires. A widow in her fifties, Mieko iz a skilled poet who is
interested in classical Japanese literature. She marries Togano
Masatsugu who, however, has kept a concubine, Aguri, in the house and
intends that this woman go on living there even when he was already
married. Prior to Mieko's marriage, Agur already had two abortions.
When Mieko arrives at the house, the jealous Aguri plots to cause her to
miscarry by planting a nail on the stairs. Mieko trips and falls, which
results in a miscarriage. Mieko, however, does not exact revenge on Aguri.
Rather, she takes it out on Masatsugu, her husband, by bearing fraternal
twins by a secret lover who dies shortly thereafter in the war. The
children, Aldo and Harume, are believed to be Masatsugu’s children.

Algo grows up to be a fine young man who later marries a woman
named Yasuko. Alao's twin, Harume, however, is born intellectually
disabled and, so, 15 raised in a temple in the countryside. Akic 1= killed in
a mountain-climbing incident and leaves Yasuko childless. Yasuko helps
out Mieko in her research on spirit possession and the Japanese classics.
A married professor of Heian literature, Thuki Tsuneo, becomes interested
in Yasuko, So does a psychologist named MikameToyoki, a dabbler in
folklore spint possession. The theme of spirit possession iz, as the reader
will find out, significant 1n the novel,

Maszks is divided into three parts each bearing the title of a female
mask used in the performance of Noh.? The first part, Bye oo onna —
meaning “spirit or ghost woman" — alludes to the mask for the rancorous
spirit of a woman whose love is unrequited so she turns her energies
inward.? The second part, Mesugam:, means & "young woman in desire™
and the last part, Fukas, means “deep woman", one who hides her secret
well in the heart.’

¥ The MNoh theater is a highly stylized form of Japanese traditional drams,
performed exclusively by male actors who often wear masks, that flousished in the 14
and 16 centuries. It was the official drama of the Tokugaws shogupnate and is still
popular today. Through restrained movements and enreful manipulation of the masks,
actors mean to express complex emotions. While each play has named characters in a
apecific plot, the number of mask-types is quite limited, and one mask is used in many
diffednt plays.

A The mask 15 associated with both Mieko and Apuri.

i The mask is associated with Yasuka.

b Thiz mask is associated with Mieko
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The novel opens with Thukl unexpectedly meetng Mikame inoa
eoffer shop in Evato where they vecall a séance they had atrended wilh
Yasuko. The séance, held on the anniversary of Akios (her hushand's)
death, hal travmatized Yasuko since an Akio-like spirit presented itself
through the medium, Scared, Yasuke holds Thukis hand and mysisrioas
vibiralions begin to communicats through them.

Both Thuki and Mikame vie for Yasuko's hand.  They also
recogmixe the strong band betwsen Yasuko and Mieka, Thuk: hehisves Lhal
Yasuka 15 under Mieko's influence while Mikame thinks otherwise They
all vizit the Yakushiji home which showcazes several Moh masks Misko
and Yasuko arc mezsmerised by the Zo oo anna® and Fyve no enns' masks
which are the best in the eollection. Misho stave behind and Yasuke
topether with Thuki take the rrain home to Tokyo. Dring the rde,
Yasuko confesses how the 2o no onna mask terrified her because 1t
resembled her desd hushand’s face. It is alse during thiz Lime chat zhe
reveals to Thulad the seeret of Harume, whom he remembers seeing dunng
the firefly garden party given hy Mieko. Yasuko also disclozes how she
wants to sever Lies with the Topane family and Tbuki takes her fo a love
holel i Atami.

Masks alse references the Tale of Gengé by featuring one of itz
important female characters, Lady Rologo® Mikame discovers that Micko
had written a schalarly essay in her vounger days on Lady Rekais where
she tried to defend her vilificd character by connecting her to shamanism,
Micka's sasay re-evaluates ady Bokuje's chardcler bul av the same tme
shows that she sympathizes with her unfortunate love, When Mikame
charce this with 1buki, the latter recalls seeing the Ryo no anna mask and
haw Yasuko associated it with Mieko.

The second part of the novel revolves around Harume, She bas
suffered brain damage caused by Akio's feet pushing against her head
while they were still in the womb, Hzrume iz born mentally dizabled,

e n-Ulnna which means "beaniful woman” is 4 mask from Japanese loh chealn:

ennziduril suitable for fernals roles thal call for lesant vetimemenl

"eaning ‘gliost wanan.” . -
8 Thie 110 century magterpioos 18 writhen iy Muraal_izu Sh:hnhu.m .

8 Sha was a high-ranking oristoeral who wiae Jesions -.:f. I:.‘.m-‘::ljnw relatinns with
reprisaetd cmaticns eventually eused o spivil 1o leave er body to

pther women that Jies ) _ o
wramren, teen ol whom hee spit eventuntly killed.

tnriment (enji's ot her



The Mindounoe Porum - Yol XXV]1, Mo, 1 H. SABANPAN-YLI June 2013

After Akdo's death, Mieko brings Harume back home and personally cares
for her. Mieko and Yasuko plot to trick Ibuki into having sex with
Harume while he is drunk =0 that Mieko can have her revenge on the
house of Togano, after Altio's death. The plan iz successful and Harume
gets pregnant.

Yasuko continues to raise the two men's hopes of winning her
hand. Tbuki's wife, suspicious of all the activities, hires a private eye to
spy on her hushand's affair and the evidence she gathers makes her
conclude that Yasuke is a witch who manipulates men like puppets,
Sadako advises Mikame to withdraw his proposal with Yasuko, While
listening to Sadako the latter learns about Harume and sympathizes with
Mieko who would be grandmother to a retard's baby suggesting an
abortion. Mieko refuses to abort Harume's baby and this gets Yasuko
excited to see one of Alkio’s blood. She says to Mieko

You and | are accomplices, aren't we, in a
dreadful crime - a crime that only women
would commit. Having a part to play in this
scheme of yvours, Mother, means more to me
than the love of any man. {126}

As she listens to Yasukoe, Mieko feels that “a woman's love is guick to turn
into a passion for revenge — an obsession that becomes an endless river of
blood, flowing on from generation to generation” (127), Mieko's revenge is
completed when Harume gives birth to a baby boy who is the spitting
image of Akio and is the legitimate Togano heir who is totally unrelated
to the Togano bloodline, Harume dies shortly after delivery and in the
final scene of the novel Mieko sits alone gazing at the Fukai mask!® which
compares the heart of a woman beyond sensuality to a bottomless well

(138-139).

The pale yellowish cast of the mournful thin-
cheeked mask in her hands was reflected on
her face, the two counfenances appearing
faintly in the lingering daylight like twin
bloseoms on A single branch. The mask

19T his refera to “grieving woman.”
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geemed o know all the inlensity of her |3£TI+!|‘
at the loss of Akio nnd Harume — od well as
Lhee bifler woman’s vengeance thal she had
plonned ao lonp, hidiog 1l deep within hee.

{141)

The title of the novel reveals how its plot is anything but linear:
rather il e oo mask olter another that 1s being used and then removed.
The trinnple between Yasuko, [buk: and Mikame effcctively masks the
novel's real plal which = Micko's vengeance an her philandering husband
and the putriarchal sbrocture, The facus on spirlt possession 15 one layer
and whether or nol ¥Yasuks s manipulator or manipulated is another
layey i Lhis palimpsest, The references to the Moh plays, to lady Rokujo
ant Buddhizt arl have the zame affoel. But the hearl af thiz complex
Livering is Mickn.

The hloodline ia hkey Lo establishing kinship and maintainmng
inelugion rom generntion o generation, However the patrilineage 15
interrupted in the nevel, violated, and replaced by Micka's matrilimesgs.
Harume's ehild actually becomes the fake heir to the Toganoe family while
al Lhe same time defraading Tbuki of his own patnhineape.

Mickn cvidently liees wicariously threugh Harurme, also to s
cortiin degree Lhrough her daughter-in-law, Yasuko. To sec to the success
af her pline, she performs a Lady Rolujo with the only difference of
wreen kg VonpPeanc: onome instaard of women. Yasulo and MiE']EEI. n
creating a child, are mutually connected to the mulliplicity of women's
spirits in the past stories that are pited in the toxt.

Masis is un excellanl text to showease the vicarious mother and
how her scnse of coplee] seels to reclaim the matrilinesl origing aof
hloodlines [rom  thelr conventional subordinatinn to the patmarchal
thaught, It is the reconstruction of maternal subjectivity and power chat
1= important in thizs novel.

A plose examination of A Fale of Felse Fortunes, also by Enchi.
peveals wostriking similarily to Masks, U is composed of a peelogue and six
chaplers. In the prolegue, the author tells the reader that she 15 the
daughter of Ueda Kasutoshi and asserls that she iz qualing frem memory
an ancient manaseript she read as a voung grl about the rise of Fupwars

Michinaga in the court.
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Chapter ane presents the main characters beginning with the
struggle for power in the regeney afler Fujiwara no Kaneie dies. Kaneie's
glder som, Michilaka, the palace minister, mnstalls his aldest daughier,
Teishi, us the jundor consorl, Michinaga, his brother, is an ambitious man.
lle eves the posilion of regent but keeps his amhilions hidden whilz he
manipalates evenls to bring about the downfall of Empress Teishi who is
loved dearly by Emperor Iehije, Michinaga beging his plans by inviting
Ayame, a medinm, o become a lady-in-waiting lo his wife Rishi, at his
houzehold. Ayame and Kureha are daughters of the famous Toyome, the
greatest medium at that time, who served the god of Kasuga, the tulelary
diety of the Fujiwara clan. The sisters have inherited their shamanistic
powers (rom their mother, At this time, Michinapa has Koreha zenl Lo an
nermitage for nuns until he can call for her for 2 later purpose. While at
court, Michinaga ensures he pets to know all the goingg-on in the palace,
trom his old lover, Bhoshe, who serves Empress Teishi. He learns how
Teizhi 1s able to hold the affections of the Emperor, Shoshe iz unaware of
Ilichinuga’s real intentions' he wanis to know everything about che
empress I order to raise his own elder daughter, Shoshi, as an imperial
consort. Three years later, Kurehy, assuming the hame Kohen, comes to
serve dd nersanal attendant to Emprezszs Teishi, She becomes devoted to
the Empresz and without her knowledge, is used by Michinaga to obiain
detailed information of Teishi's daily routines.

In chapter bwe, Lhe nacralor details the main character of this
study, Senshi, also znown 48 the Hipanshisamjo Empress, who iz the
gister of Michitala and Michinaga by the same mother, It is throush her
influence that her father, Eancie, became head of the Fujiwara clan
befure he passed away, This empress is very fond of her brother,
Michinaga, whom she belizves to be the merc superior among her
hrothers. She also wishes thal he become an adyizor to her son, Emperor
Ichijo. Howewver, she 1s clever encugh not to show her partiality toward
Michinaga. Empress Senzhi is jealous of her son's attenlion to the
Empresz Teishi and her growing popularicy in court together with her
brothers, Eorechika and Takaie, who are also her niece and nephews.
When Michitaka takes ill, he goes to visit Emperor Ichijo secrotly to have
his eldest zon, Korechiks, appointed acting regent. The empercy does as
requested and this breeds displeasure in Empress Sonshi.

140
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Through her feminine mntuition. the mupress
dowager sensced that someone was pulling
strings behind the scenes for the cmperor to
hawve made an immedinte derision on such an
Important  gevernmental  affsir wathout
consulfing her, his mother. (41}

She belioves this “someone™ e be Teisho who “bent the cmperoe’s hearl to
herseli™ and whe “was tearing the emperor away from his mother” L),
Emprezs Senshi trics to manipulate events with a gentle tone, as it there
was never anything hut the Fmperor's interest in her heart. She purs the
matter to him “tenderly” such that he cannot help but feel puilty for not
having asked for her opinion in advance.

When the empress dowager sensed  his
comtrition, she thought it too cruel to scold
him openly . . . she deliversd s detailed
lecture  on governing,  stressing the
nportance of maintaining a clear distinetion
between public and private, and remmding
the cmperor that those who are young and
inexpericnoed must revere the opinions of
thear elders. (£5)

What is interesting about Empress Hpnshi and Empress Teishi iz
that each embodies different gquabities of an empress. Senshl has
overbearing qualities in her desire to el Michinaga to the regency. Her
driven nature is reflected in her warning, “When Lhat happens, I ehall
very much resenl it if you fail to discuss the matter with me” (43). Hence
she “would nol be pleased to see political power passed on to Michilaka's
ralented posterity” (431 Ho when Michilaka passes uway, she hints to
Emperor Tehijo that appointing Koereehika wild anly bring disorder Lo the
conrt, She also dissembles by promising that should Empress Teishi bear
4 male heir, the regency will ke handed over tn Korechika, Behind this

magnanimity

i occurred to her [secretly]l that the
possthility of the empress glving hirth o a

L1
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prince was all the more reason to hold
Korechika's advancement in check now:
otherwize, =zhe would face irreversible
sethacks. (49)

As stated previously, Empress Senshi schemes to realize her plans.
Even when Ichijo does manage to get a word in edgewise, he is
overpowered by her words conveying the calm reassurance of her many
vears of experience. In the end, he vields to her persuasiveness, Although
Ichiko states he is making his own way in the court, his mother has the
last word, If Ichijo is unaware of his mother's manipulations, the brothers
of Empress Teishi are not, and so they too advise her not to fail to
“manipulate” the emperor's feelings, stressing the fact that her child,
especially if it is a prince, will be in danger. Here, Teishi shows that ghe is
of a different mold: “T don't believe that sort of strength of character 15 1n
me. You are all unfortunate to have such a spineless sister” (51),

The fact that Empress Senshi could so effortlessly bully Ichijo
speaks directly of his immaturity, in the sense that he has not learned the
skills useful to defend his position. And it is not made any better by the
fact that Empress Senshi's position is furthered by her ally, Michinaga.
And when they are successful in having the proclamation for him to

become regent

he crawled up to her on his knees and,
lacking the composure to utter a single word,
buried his head in the hem of her robe and
wept. She, too, seeing how her usually
intrepid younger brother was deeply moved,
pressed her face into her sleeve.(57)

Chapter three records Michinaga's manipulation of events in order
to accelerate the collapse of Teishi's power and that of her brothers. To
shore up his position as the head of the Fujiwara clan, he conspires with
Ayame to stage a spirit possession showing Empress Teishi as a
malignant spirit to destroy Emperor Ichijo’s love for her. When word
reaches Teishi through Takaie about the event, she realizes her uncle's
intentions. He reveals his suspicion as

12
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Mozt likely, the lady-in-waiting who was the
medium picked up vour mannerisms and way
of zpeaking Trom z2omeane who 1s famihar
with your daily deportment. You were just
being imitated. (70)

Throughous the story and into chapter four, the flowermg ol
Ichijo’s and Teishi's love continues through the misfortune of scandal and
forced separation. Teishis brothers are cach exiled Ly Harima and Tajima.
Empress Teizhi culs off more than a foot of her hair and sends proof of her
prief and her renunciation of the world o Emperor lchijo. In the
meantime, a love affair develops between Teishi's favorite lady-in-walting.
Kureha, and Yukikuni, the gecretary of the [mpHriFll Polica.

A fire breaks out at the Nijn mansion where Empress Teizhi was
staving. Yukikuni saves the empress and falls in Jove with her even if
such love would remain forever unrequiled. After he hrings the cmpress
ta the mansion of her maternal unels, Yulkikuni receives aews that
Kurehs is alive and safe; however, when they meoet again, Kursha lurns
hilter hecause of the changs she sces in Yukikuni. Empress Teishi gives
hirth Lo a princess, much to the relief of Michinsga and Empress Sensha,
She resplves to verern to the palace altcr six months,

Chapter five portrays Michinaga's repeated r_nanhinnm-:uus 1o
disladge the Empress Teishi's hold on lehijo. He decides o uss the
GIMpress renunciation of the world as a _iIIH..I'TiHF LL‘.-.h-EI‘ I_‘Etul']l to the
palace. Lmpress Senshi, reslizing what Michinapa’s intentions are. also
rocommends that Empress Teisht remain where she iz,

I the mesting between mother and son, the emperor cxpresses his
wish ti abdicale the throne This elivits Empress Senshi’s fear of 1ns_.mg_
ner son to death and she summans Michinaga to have the Em]-_l_rHHH Trzhi
coinstated. Michinags introduecs his eldest dﬂ'llgl'ltl—!r, Sh-:]sEIm. bo court.
Upon their reanion, Empress Teishi scon 12 wilh child sgain and gives
birth to the first imperial prines, Atsuyasu. Her Iqr(:ﬂ.hnrs are pardoned
Feom exile and are returned to court, Takaie s susplcous u_f Eureh:_a. _'-:'-'.l'lF!n
ne comes Lo visit Teishi and discusses with his sister the sinister light he
soes in the former's eves. He tells her chat she 1z t_he lover of the head -:_:nf
the Traperial Police, Yuldkun Eureha later dizsappears and Takaie
4 dvises his sister nol to cheek on her whereahouts,
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At the close of the novel, Michinaga plots to have Kurehg
impersonate a vengeful spirit to torment the Fujitsubo empress, Shoshi.
Evidently, this spirit is to be Empress Teishi wishing for her son to he
established as crown prince.

But now that she had become the mother of
the First Prince, she showed herself to be like
any mother! endowed with a strong, single-
minded devotion that would lead her into
tiger or wolf dens, (134)

Kureha has created the illusion that Empress Teishi had wished
this. Michinaga's plans fail because Emperor Ichijo realizes the purity of
Teishi's heart and Kureha iz handed over to the imperial police for the
crime of falsely imitating the ghost of a living person of royal blood and of
deceiving the emperor and regent. Teishi dies and Shoshi becomes the
mother of two emperors, Go-Ichijo and Go-Suzaku.

The ending is an interesting one. The reader will have seen that
Empress Senshi preserves the concept of a mother who lives vicariously
through her son Ichijo, and connives to make her brother Michinaga the
most powerful man in court. By pairing these two master manipulators,
Enchi suggests that the court is lured into a direction different from
where 1t was ornginally headed.

Enchi's use of the wicarious mother evokes the contradiction
between how the child in this story perceives his adulthood and what
shape that adulthood will really take. By shifting away the emphasis on
Ichijo and onto Empress Senshi, and by placing him on the opposite side
of the mother's immorality, Enchi is able to use it as a trope to guestion
the direction of nation in an extremely subtle but effective manner.

The Philippines

In fkaduhang Suge, Montaire takes on the sense of control that
Shida and Akike display, perhaps even to a greater degree, in the
character of Dionisia. The novel casts Dionisia as the vicarious mother
who causes her daughter's descent inte immorality. Although there are
only a couple of instances when we read about Dionisia in the novel, she
is featured as the supreme controller of Rosemarie's life. Through the
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porration ol len Julinnn, o seighbor who later "sdopts” Bozomarie when
e paremds aee Kilod b the Japaneas, we lollow Bosemare’s story

When Rosemurie was stll five, she was
alrewdy estranged from her parentz hecause
they had no moeans to Aupirt Lher childrer.
The father was o drunk and a gamhbler and
hoer mother could do nothing to raise Hve
chililren. At that age, Rosemarie was forced
ta serve a wealthy Tamily and learned Lo work
wlile she wean =01 voung. [38)

Barislo, the father, 15 pardly to blame Tor his daughrer's servituds
bt it i5 the mother who s tazked wich raising the children, We note how
Lhie sxpectalion is struclorels *The father iz a drunk and g pambler and
there was nothing her mether could do to raise Sve kids". Glozsing over
Baristo's vices appears to hberale him [rom familial sespensibibty, The
anos s on Donisin's shoulders, Soviety holds Lthe mother accountable for
the child, Thig iz capecially true in Dionisia's case ginee she 18 the one who
direets Rosemarie's life, One may fault her for exploining her child,

Siddigi snd Palrinos, m thelr study on child labor, offer an
explanaton for thiz behavier. They claim evideoce sugsesting that
parents hawve children based on s cost-benefit perspective, to be of
eeonamie value amd, ns a result, become a desirable azser for strugpeling
parcots, Children ean aipnilicantly contribate to family ineome so child
lnher is an inlrmsie component of survival, Along this reasoning,
[homisia's command lor Rosemarie to leave her first job is acceptable,
hoenuse over 3 peewd of ten years she has been sarming a pittance of a
salary al live pesos a omench, which 1s insufficient to feed the family,
Rogemuaric is then made to work for o Chincse-owned business!

lin] & small vestanrant where she received
ten pesos a month. And this 18 where Lhe
hideous lile of the yourn girl began especially
when her employver noticed she had & certain
aitractiveness, At the Chinese restaurant,
Rozemarie matured into a woeman, ' make a
long stary short, her parenls were very happy

15
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because Hosemsarie suddomly coone mto n
fortume. Nonghbors  were  surprsed
According 1o lwer, 1w owas e wether who
povsonally feend  eustomwrs for hier oven
when ghe was neainst 10 She sand thnt in e
beginning, she evied hard becanse she wns
ashamed. and she would have waed $e
work m oa ditfevent job so long az it was
honorable tar her mether ol dcher wore
agamst the dea beeanse tle poy was betoer
this way, L3

Any sympathy we may Teel o Dhonsin i@ remeved when we see
her as o hard-hearted, eallovs, and sollish mother. s ensy o eondemn,
her as o bad mother ond be cepulsed Dy ber contral for whsl mother
would sell her daugheer into prostiution? [0 omay be argued, however,
that Dionisia 1e funetioniog vicariously (o ber oppressed posibion oa
destitute and illiterate. Childeen “are divected into or volunlecred G this
kind o work beesuse it is more higher paving than any other”. " 1 is
implied, here, that saddled wich ve clhildren and witheout any menns o
support them, the mother has decaded Lo sperilice ooe ohild o ce sake of
the others, It 1= easy to go inko the st avgament vilifving Diosisin
berauge certainly, there are other mesns of support wichoul resort 1o
prostituring a child bt when econmuoie aptions for o woman are abaent ar
when her options are among poorly remunerated oceupotions, 14w vasy o
opt for prosticntion,

On the other hand, to hold Dionisia’s maternal behavior na totally
selfish discounis how Rosemarie's zblings Bl into the pieture, THioniain
cannat be easily tismeszed as an unearmg mother, Held ap against the
standard of the good mother, her matornal perlormonce 15 found
ungeceptable oven if she succeeds i feeding hev family, On the other
hand, it may be arcued that it is &z controlling mother that she actually
succords m keeping five children alive. [n the end, however, as conleolling
mather she fails becpuse of the immoral means by which she resolves the
issue af sumaval. Thonista's fadlure to achieve the ideal 15 not volitional:

I Elignbeth Uy Tviate, The Pofitien! Beomeory of Dendar: Wanren and the Sexnal
Exvasion of Labour b the Phelippives ALondont Zed Books Lid,, 19930 136,
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rather, it is unavoidable in the structure of performativity. Rosemarie's
labor provides them financial support but without Diomisia’s direction
they might all perish. This is not to exonerate Dionisia's vicarious
behavior; rather, it is to problematize how society blames the mother
when she fails to conform to its mores or moral standards.
Similarly, in Dagsa, support from her daughter iz the concern of

Iva Emang. When Lucila meets an accident that indisposes her from
work, Iya Emang becomes distraught. She is blind and relies on Lucila for
support. She iz anxiouz about her daughter's condition but more so for
herself:

“Heavens, who hurt my daughter? The parson

is heartless! Who will support me now? My

poor child"IvaEmang sobbed. (36)

Broaching the question of support, discloses that Iya Emang’s concern is
not without self-interest, It fits in perfectly with the notion of bearing
children “for profit’ especially in this case where the mother is
handicapped. In the context of Philippine familial structure, where
children are expected to care for their parents, Iva Emang’s concern does
not seem unthinkable or selfish,

Ikaduhang Suge explores several women's issues that usually
involve the conflict in male and female discourses. While the novel
touches on sociological questions significant to different sectors in society,
it fails to seriously examine the sociocultural forces that specifically
oppress the mother. For example, that Dionisia’s reprehensible behavior
may be attributed to the apathy of her lazy drunkard of a husband is not
ronsidered in the narrative, nor is her presumed illiteracy and poverty.
The struggle between Donya Concha and Luis, in the earlier chapter,
expresses maternal as well as female realities. The representations of
whether or not a motheriwoman is ideal, actually depict women's
devaluation. If we note the situations of Donya Alicia, Donya Concha, and
Rosemarie, they are all women rehabilitated to society through the
generosity of men.

Feonomic and social systems not only dictate the kind of
productive activities!? women may engage in hut also how these influence

12 Productive activities are divided nto the formal and informal sectors, The
forma] sector constitutes work in agriculture, manufacturing handicraft and garments,
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their role within the family and the com munity. These systeme shape
family relationships. In The Dialectic of Sex, Shulamith F irem;le :
critiques the family and the institution of motherhood as ECONOmic
inventions of a capitalist system (45). Capitalists see women as workers
not as human beings being-efficient instruments that determine E:munn::ic
productivity,

1 Returning to the social forces shaping Dionisia’s and Rosemarie's
relationship, it is necessary to draw the connections between women

imothers: an aughters), informal labor and sexual :
# » 1ty AS Wl -]
elaborated: s arg ter has

In underdeveloped economies . . . [thel
surplus  worker becomes the unskilled
domestic servant, the outworker, . . . [whol

provides the formal sector with low cost goods
and services which enable it to reproduce its
own labour power at reduced cost. Thus the
informal sector captures the surplus labour of
women _ . . [which] lays bare a development
process that is exacerbating inegualities
between classes and between the sexes”
(Eviota 132-133)

In the past, the dominance of men in the home by virtue of
economic power, made women dependent on men's wages but women's
participation in the labor force, in turn, has affected such power. On the
other hand, there are many women unable to find work that can support
their needs and, often, their family's basic necesgsities. Waitresses,
dancers, and nurses, for instance, have been known to engage in the zex
trade after regular working hours. There are also those for whom
prostitution is the sole source of income:

[Wlidespread prostitution is better explained
in terms of women's options for adeguately

electronic mssembly, clerical and administrative work. In the informal sector, emhl:uuﬂ
domestic service including as househelp overseas, subgistence commerce and prosatatmn.
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paud productive work, When ceoncmis oplions
for women ave nol present, ar even tf oplions
exial hal are extremely low paving, ond
sexual  bebnvier s directed  towards  the
antisfuetion of male sexual needa then women
will continue o be drafled inte ar go o
prostitution. Prostituces of today are for Lhe
most part nol volunteers w the work. rather
they are more often seen  as beinp drafted
into prostitution - - . feved nbo prosiiinion
ns nnpeends  betvaved” or through  while
slavery, (talics supplied 134-35)

Prostitutes generally have come fom the ceenomically depressed seelors
and are exploited primarily by rhe tourist industry and military bases.
The rise in their cumbers suggestg the laclk aof wiable oplions lor
productive work.

Teresa, in Moore's Ang Inakan o Mida, similarly rellects honisia's
and Emany's rathless projection of their own desires onto their chaldren
While Teress appeara to love and care for bila, her daughter, she also
appesrs to want to contrel her danghters life, This becomes obvious when
Terpes learns of Mila's intention to mary Roberto (whom T will refer to az
Bobhv in the rest of the discussion). The first mention of Teresa i Lhe
_F1|:|'-|'|::l.|_-: takes place during a conversalion between Mila, her Aunt Hazel,
apd Babbyv. Mils 15 on holiday in the USA. She meetz Bobby, a lellow
I lipinog who i alse nn vacation. Their friendship deve_lupd A they spend
mere hours in each other's company on tourz and outings. In one scene,
1avel calls her niece's attenlion Mila 3= diseernibly precccuped and
Hazol assumes this is owing to missing someone far away. Mila responds
that it iz her father she misses. The preference lor the Tather 18 already
sl

“apnd Mommy? The aunt continued. "Yes,
Mommy too,” Mila replied. Mizs Graham,
who was pbserving the voung girl, smiled,
“Aha dan't Lie, Ive eaoghe you” the aunt
regsed, “You love your father more than your
mother.” (8}
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In the nareation of Johnny Eleazar, Bobby's father, the roader learns
more aboul Teresa. Johnny used to date Teresa.

“Teresa did many things then that showed
the rottenness, the hunger, the greed in her
charpeter. T knew this not only from
mnuendos of others but alse from what
observed. She would be jealous of other
people’s enjoyment and happiness. I noticed
this, Like a lovely flower that proved
poisonous when Ltouched, Teresa was like
that. The good thing was 1T wasn't blind or
deaf, Perhaps the psychiatrist will say that
Teresa's attitude originates from  her
situation because she grew up deprived:
deprived not only of wealth but love. Just
think about iti a pretty child growing in
poverty, watching other mestizas like herself,
who would not even look at her. Just think of
a child growing up, watching classmates or
playmates with toys, having the right
clothes, the right car, and she had none of
these things, could only have a taste [of
thesel when given attention or doled out by
friends. Just think of a child growing up,
being slapped suddenly and reminded
whenever she made a small mistake how
exactly she was like her mother. This I
learned from others and from Teresa herself.

It's a pity. (9)

The Eleazars discuss the implications of their son’s marriage to Mila.
Johnny discloses to Lourdes, his wife, how the break-up of his previous
relationship with Teresa was caused by her manipulative and scheming
character and not her poor background. Bebby's grandmother shares
Johnny's concern regarding the matter. .
In the narrative, the nagging issue that the daughter will be like
the mother is immediately undermined by the unanimous decision of the
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Elegwars Ly indemnify Mila, The daughler 1s considersil a separate CIUEITY .
It does not matter that Teresa has to be an influential figure in Mila's Life
ponsidering how strong-willed and determinsd the latier 1s. Mils 12
portrayed a8 an aulbimomaas figure,

Teresa attemptz to exercize conlrol over the marriage plans by
demunding that the wedding be carried ont in the Americall custon
where the bride’s family shoulders ail the expense. She decides on this
malter without sccuring her hushands consent, When Ken and Teresa
finally talk about the matter, she gives the ratinnale for her decizion as

“Tt's sood to show the Fleazar clan we won'r
be outdone spending, Now's vur chanes. The
wedding musl be grand” Pucting on his
pviamas, Ken paused. He zat by the edge of
the bed. “Whar and how much is the cost of

what you call grand, Teresa®™

“I'vie listed everything down: the church, the
inwitalions, the reception, the gowns of the
maid of heonor and Lhe bride’s muids and

nthera”™

50T

“We'll upend fitty thouzand”

Ken did not say a word. 1e continued putting
on his pyjamas and =aid slowly, "I take you

o the doctor as soon s possible tomorrow
hecause you mighl have gone crawy.”

The woman flared up. “What? You won't
agree o a bip wedding for your beloved
daughler™

“ love Mila. That's no he. But fifty thouzand
fur 1 wedding? What arve vou thinking: that [
pick money from trees?

“Ken, Ken, this 1s necessary” Teresa’s vodes
was heated.
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"Why is it necessary? Will the marriage be
stronger with the cost of fifty thouzand to a
two-peso license? Didn't you know I have got
many priest friends who would be only too
happy to wed my child if I gave a donation to
the church for the needy and the destitute?”

"This time, Ken, we can show we have the
means so people cannot say Mila is lucky to
have hit the jackpot.” (32 — 33)

Teresa's decision is a personal effort to finally suppress the issues
of undesirability and class diserimination emerging from her own
experience with the Eleazars, It is to level the playing field, so to speak,
both for herself and for her daughter. She does not see her daughter as
separate from her. She argues that as a good mother, she is protecting her
child from the terrible experiences she herself went throu gh.

Ken's argument is practical and logical but reflects a sentiment
that is evidently not rooted in Filipino culture. It suggests more of the
American take-it-or-leave-it individualistic attitude that is numb to
Filipino social pressure,

The issue of maternal control has invited different opinions. In OF
Woman Born, Adrienne Rich states that social structures are to blame for
maternal control:

[Tlhe power relations between mother and
child are often simply a reflection of power
relations in [al patriarchal society! You will
do this because 1 know what is good for you'
15 difficult to distinguish from You will do
this because | can make vyou.' Powerless
women have always used mothering as a
channel — narrow but deep — for their own
human will to power, their need to return
upon the world what it has visited on them.
(38)
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Fiwch's analysis posits chat p.'{ﬂ.r'i:ﬂ'n'h:d sy sLelns further matcrnal
conitral beeause such systems vender the mother helpless. Hence, she
muampulates the cluld i an attempt Lo elaim power of her own where she,
herselt, s rendeved powerloss, ff G2 4 veaone fife In requiring a grand
weddimg for her daughter, Teresa 12 acting an pasl experience. Il zecims
unlaie of her to demand that Mila obey her considering that Lhe times and
cireumastances have changed. Soll, Teresa endeavors Lo perform her role
as good mother, She plans a wedding thal will be beyond repraach, OF
course, 1t 18 quite excessive but pecessary for her, who does not wish her
:1:1'.Lg11111r hvrmalined. To say that Teresn s Just our to “redecm” hersell, is
te oversimplify matters, As Simene de Beanvoir has argued in ¥he Second
Sext the social structure would view such a mother as looking for ways 1o
compensate for frustrations, throuph her clule and thereliore pureelyed o
tliveatan that bl

When it iz realized how difficult woman's
present  situation  makes her full self
vealization, how many desires, rebellious
feelings, just claims she nurses  secret, ane
is frightened ar the thooght that defenseless
infants are abandoned ta her care. Just as
when she coddled and tortured her dolls by
turnz, her hehavior 1 symbalic: but symbals
hecome grim realicy for her child. A mother
who whips her child is not bealing the child
alone; in a sense she 15 not beating 1t at all:
she iz taking her vengeance on o man, an the
world, ar on herself (513

Usually these ways to compensate necur when a mpther recopnizes
thal her child is capable of fending for herself and no longer needs her.
Mila confronts Teresa about lhe wedding plans when the latter displaces
lier feelings of helplessness onto her:

Mila was aghast, speechless, Then she slowly

asked, “Mommy, Mommy, why? But why?
What is the rcason for this? Thes 1sn't for me.
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What 15 your real motive for wanting tw do
this?™ (54)

Lale Domva Concha i fisdubange Sueo, Teress expeviences the
maternal dilemema aod refuses o zimplify it Teresa is pressured by
tamily and sociery, vel at the suve e, she sineerely believes she love:
and caves for Mila. She is only acting to save Mila from the inevitable
humiliation ehe herself has suffeved in the past.,

At the church, before the wedding vows nre exchanged, Teresy
reflecls on how fortunate Mila is to biave achieved so eazily whpt she,
hersalf, did not. Bhe considers Mils forbunate and that her daughter
should be grateful for hey effocls to get out of poverey. For Teresa, poverty
iz o crime because no one respectz the destitute and ao one falls i love
with the impoverished. She credits her Life of ease to ambition and reflects
that. otherwize, she wonld 203l be o salesgiel in Cebu and probably
married to a ‘seambag”

All this was possible hecanse of my ambition

ol my eflforts) my own efforts. Bven this
bhusband beside me now who iz 0 sueeessfil
busginessman ., . . Char situntion 5 like this
becanse, aszide from my effovts, | alse pushed
Lhiz husgband of mine o do his best. 1 drowve
away lviends who would not be any pood.
Whar is the use of fnends who cannat add o
wealth? Isn'l there truth to the saying chat
friends are treasures as owell? For ome, «
fricnd 15 a treasure if she brings wealth, So
now, with Mila's marriage te Johnny's son, il
evens ot evervthing, Society's crime apainst
me 12 paid up, But only on that seore,  [42-
43k

Teress constracts a perfect hfe for Mila, She also resorts to being
in command in order to maintain this perfection. However, the more she
demands of Mila, the move hMila resents her. In 8 conversation, Teresa
inipuives if her danghter has really taken to heart the notion of p good wife
with itz corresponding duties. Mila is confused with the guestion and
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makes a case or wanting to do her dunes out of the sheer pleasure of it
Teresa disputes this by adwoesting Lhat money is the most rmportant
factor i relatinnships:

"So many thepries in the waorld remalin only
theory, Mila. Listcn to me, Only one thing
ensures puod living and that is money, You
have been married to lobby almost a year
now. What have you zaved for voursell?

“Am [ nor his wife, Mommy? He has not
doprived me of money for household capense
e e mysell. T also have a salary from
gschonl Bobby does nol ask about. And not oo
long aga, we both ook oul insurance for
uurselves, ezpecially ginee we will e having a
ba b soon. What mere can | ask foe?”

“Aula, vou nead to =lart keeping money Bobhy
does not know shoul. Take it from your
privale cxpense and whal he allocates for
vour expense. Don't ever spend your carnings
frpm teaching., Don't believe in the saving
swept 13 the gifl Lo your hushand when af ik s
from ¥our own earnings,”

“But why Mommy? Whal geod 1s that geing to
do?

“Jusl some procautlonary  measure  for
whatever may happen if vou're abandened,
ar if you should leave, if the business goes
bankrupt, il you wanl Lo buy something and
Bobby will not sprec and so many other
reaspns.” {52 — 53

Taresa's advies runs contrary Lo what 18 expected of the Lraditional
wife und sood mother. The myth of the mother as the person who holds
lhe purse strings, and therefore rules the home, needs to be pxamined.

23



The Mindanae Forum Vol AXVT, Mo 1 H. SARAMPAN-YLI June 2013

Whatover money 1 garned 18 ELJPDDE:E':I_ to constitute the family _fund. &
wifi can keep and save money bul this s also under the assumption that
the hughand knows aboul it. Savings are undertalen towards a comman
family gosl, The wife and mother, as treasurer, s expected to consult, with
the husband before money can leave her hands. Whatever deviations
there may be fram this ground rule, such us that Teresa advocates, are
percsived as selfish, motivated by greed, and contrary to family growth
What is also alluded to in these af—j&'il't'!'.l.]}til'_'lllﬁ is thal a husband and father
= licensed to keep s portion of what he earns for himself for whatever
purpnse he deems it necessary. Delia Aguilar has written that while the
wifz is helieved to have the authority in the home, in the Filipino family
parlicularly, the hushand has the right to override his wife's decisions at
all levels (24-2R). The partiality of such an act i never guestioned in the
same light as acts of the same nature when practiced by the wife ar
mother, Further, it ;-;]DHHEE over the Tael that mothers often have to make
both ends meet with whatever money there is. Considering such a
situation, Teresa's advice 1s not at all putlandish, as it 13 rooted in most
maternal realities, To cnacl the good mether, a mother needs to securs
somme form of savings lor contingencies and emergencies.
There arc further theories on the myth of maternal power vis-d-vis
Lhe Tather. Mila's closenessfidencification with her father rather than her
mlﬂ_ehHr regislers what Rich chzerves as the splitting-off of daughters (rom
their mothers a8 s desire to become purged once and for all of our
'Il'z'thf_‘-” bondage, to become individual and free” {194), Helens Wenzel
explains this dauphter's turning to the father gz the oulcome of being
overatutfed hy the mother's nurturing instead of what hag
lack: “The father who lesvea her empty
(54). Mila ean now be seen as being socialized in Ly the author
i g ; orized cultural
MI';: and taking on the qualities of a patriarchal teminine, Jane Flax
posits that the mother’s presence is an obstade in this rational domain

because she 15 experienced by both dayght
. Br
embodiment of “thal messy, Eﬂﬂtradi::l:m-f and father as the
P

terrifying unconscious world they both wish 1p :E:;m[l,, I:;.m-l fmmetlmes

dauphter conspire in prohibition of the mother ﬁ-.:,mp: 3_}_‘ Father and

Let us see how this applies to Lthe daughters in gor nsrr:ft? gty
Ang fnghan nf Mila is structured as an offort \Fes..

control the fear of the mother. This iz Milg's 0 articulate gnd

: BXpEricn ;
relation to Teresa, the binary where Mila lovey hor m;'tfpffﬂlu;ef}mm in
odnd vel fogrs

ahel boon termed as
meide manages to give her space”
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being controlled by her. Ken and Bobby take the role of the Law/Father:
the site where the mother is vanquished. Ken does not want to give up
any of his privilege or power to Teresa and will allow Mila entrance into
his inner circle as long as she agrees to keep her mother in her place —
not to lay claims on Teresa's behalf. According to this theory, refusal of
the maternal and of the mother creates an unbridgeable divide between
the private and public parts of life and permits men to maintain the basic
division of the world according to gender. Bobby's role is to help Mila
overcome her fear of Teresa who, unlike Donva Concha, is never reined in

“We will not talk of the past but I have to tell
vou that what helds our marriage isn't your
beauty but Mila: only our daughter. I did not
want her to be hurt especially if she were left
under your care: care that is probably similar
to those of animals in the jungle. So, push the
world. Let us see if you can compel my love.”
(58)

Ken tries to protect Mila from the danger of the mother and
ensures patriarchal order in ousting Teresa from her threatening

position. He tells Mila:

“] isten to me, dear. You said I had to declare
everything. So, for a long time, | have wanted
to leave but I could not do that with you
there. I thought it would affect vour growth,
life, and studies if I entrusted you to your
mother. And know that 1 learned her true
nature only when we got married. But now
that vou are married, well settled, it is time
for me to go. 1 have long dreamed of my

freedom.” (60)

The novel denies any acceptance of the relationship between
mother and daughter in all its sentiments and difficulties for mothers as
well as daughters. One purpose of these novels 1s to elucidate particular
fears that dominated at certain historical points. In identification with
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the protagonists and other characters ke thoze in aduwhang S0 and
Ang Inahan ni Mila the novels can be considered harmless venues for
expressing  malernal anxieles that can be worked through, The
elaboralion of marernal fear is resolved by restraining the eonizalling
frgther,

Teresa's representation is diffeult weateparize as "possessive” like
Donyy Concha's. Bhe is more contradictory and we may hate and pity her
at the same time especially az we read about her quashed hopes even as
zhe ecnsures that her daughter will not be malipned as she waz, It is

challenging to resolve how we are to read her  such maternal issue
cannot be adequately decided:

“But T - | have experienced cxtrcme
difficulty. T have expericnced censurs hesauss
| was poor. And early in my Wfe, T promised
myseld [ would avoid deatitution with all my
strength and ckil! beesuege [ could not stand
other people's scorn and sanehbery.” (79

It 15 easy for Mila re respond thar love cuws sernas poverty, glossing
over the zocial forees that one reactz to as a consequence of living within
spciety, Without referring to her mether's cultural and  histariceal
cxporicnce. she seeks to write her maternal subjeclivity for her and
relepales the mother to the discursive object thal suppresses and silences
the mother's vodee, To speal for somecne else s to silenee them (Galla 8),
Again, as Rich writes, “other landsca pes would be revealed” if the mother
were allowed Lo tell her own story (2211 Tercen seeks Mila's well-heing
and a good future, If she appears conmtrolling, it is due to the
gircumatanees in which she enacts the good mother. On the surface,
'eresa’z action 1z counter-palrigrchal. At g deeper level, her actions make
senae for they adilress unarticulated or silenced malernal realitics that do
not necessarily resclve themselves with stact adhierenses to the norm.

Another Teaturee of the controlling mether thal necessitates
diseussion 15 the issue of permiseivensess or amoralicy, which s oot
surprizing if we are to think in terms of her beneliling divectly from either
controlling ber child's 1ife or when allowing the child teo much freedom,
such that sfe becomes a moral hazard 1o society. Tn Tuagod Kandmo, for
instance, the antagonist's mother is indulgent - the plot juxtaposes this

24



Thee Mindws Forome Vol XXV Mot H2ARAN AN Y diape 24

mother's love lor her child agninst her mateenity and radses the guestion
of whether or ol Iva Candida, deapite her noble intentiong, hag R paeE
her daughter to greater moral depgradation than was goad for hee, Withoo
considering  Lhe  individual  aluation o meosl conbeedhing moller
characters, the povmissiveness they exhibal is perceived as thal of nol
heing protective enough te saleguard here children Trom Lhe haredahigp
they might #nciunter and Hkewize inflict on other people.

Tungoed Kanume cxplores Lhe indulgenl in Iya Candida, whe in s
warrative ahont o lovers' eneagement between Veraniea and Rey, s
percetved 0 encourage and ploy the vale of accomplice 10 her dacghier
Loreta, in the latter's ploc to pressure Rey into marrving her because she
carried s child, Monlaive lpures permizsiveness in [va Candida whao
symibolizes the controlling mother as opposed Lo the good mother, in Uhe
characters al Iya Tamasa and Donva Victoria,

Veronica del Carmen walks with her sister by the seashore when
she meets Reynaldo Mejia, a lawver, wha is Weying to recuperate [Tom an
llness, They fall in love and not too long alter, Rey proposes marripe.
Veronica asks him to wait. She wishes to fimish her weaching course s
well as serve her parents to show gratitude for thewr sacvifices. Hew
complics bur after spme time becomes impaticnt, Without the knowledge
of his fiancée, Bey dates Veroniea's costedacher, Loreta. Howewer, Veromes
later suspects a relationship between the twe and raises the matter Lo
ey, He denies the relationship and reassures Veromies Lhal there is
tmﬂ‘..ing between them, Veroniea and Rey Mnally decide on their wialding.
Praparationg are made for the big dayv., During the ceremony, Loreta,
together with [va Candida, appesrs at the ceremony. Loretn voices her
abisclion to the marriage and the wedding is stopped. Veruncea Fatnls.
W';ﬂn:-n she repains constiousness, ghe informs Rey that she no longer
wighas 1o marry him, .

In 5 confreptalion with Veroniea's mother, Iva Candida s
portrayed as allowing Loreta to dute Hey and even assist in her
daughter's plans Lo cntreap him?

s, [ am zorry of [persanally respond Lo
vour  request”  continued  lya  Tomasa,
Veronica's mother, scowling with great anger.
“What does my daughter and what do we
have to do with your problem? Why do yvou
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come to us for help? Weren't voo elover
enough m ensnarving Revonaldoe, and now vou
don't know how to selve the problem that s
visited vou? (Hi)

Iva Candida similarly fights 1o ensure that her doughter's hoalth ns well
ag her reputation will be restoved:

“Voromien, please  forgive me oamd  my
daughter especially! Lo . . . Loretn 18 very sick
and she has difliculty giving birth! 1 bog vou,
please hvlp us o moke Altornoy H.u:.rnnlnl{]
Mejia understand, that he has to save my
daughter who has become like this becnuse of
him!” as il Loveta’s mother had not even the

smallest hint of shame, and then . . . (B2
54)

lya Candida begs on beholl of Loveta who s sulTering from o
difficult eondition. That Lorcin has difficulty giving birth mny be trae.
This piece of information may be twisted, however, (o further pressure
Rey into marrying Loretn, There 18 a superstitious bohiel that a porson
suffers from inflicting harm on another and thevefore will die ns n resull
of this bad act unless the aggrieved and innocent party forgives the
transgressor.  In Loreta's exomple, it would be through Veronien's
forgiveness, which does not necessarily have to extend to Rey marrying
Loreta. To not only be forgiven but hikewise to pressure Roy into mavrying
Loreta seems to be the aim of lva Candida's request, however,

Whether or not Iya Candida will suceced are questions that puah
us forward to discover the answer. Beginning in medias res, the novel
introduces Yeronica as a nun of the monastery of Santa Bavbarn, bogging
for alms outside Quiapo church. As the narrative develops, we suspect
that Rey has marrvied Loreta. Surprisingly, the reason is not due to Iy
Candidn's persistent pleas but at Veronica's insistence that he restore
Loreta’s honor and give their future child a name. To leave him no option
to refuse, she joins the convent and dedicates the rest of her life to God.

Iya Candida 1s portrayed as coming from the lower class nnd ns of
dubious character:
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[T hew heard news that mother and daughter

were newcoomers to that part of barangay
Santa Cruz. They did not have many friends
in the baranpay, and indeed mother sand
daughter were known to behave mysteriously
and it iz also =aid, that the owner of the
nouse they rented, did not want to take them
in bul because Loreta was supposcdly s
teacher, the house owner was farced to agrec
at the principal's request. (53)

These gualities mark her as different from the other mothers,
Donva Vietoris and Iva Tomass, who are fram the upper and middle
classes respectively, and who are perceived to be morally upright sinece
Lhew behave in conformity with societal nerms. When Hey separates (rom
Lareta, iL is most likely to che resder’s satisfaction that loreta and lyw
Candida fade almost ecomplotely fram the scene. The figure of the
contralling mother, which has always been the “olher”™ 12 complotely
gilenced.

Tva Cundida’s permizsivencss might be read as strategic, as 1L
aften is in crossing class borders, [rom either lower or middle, to the
upper class, in crder to transcend conditions of poverty ar o plevate one's
status. Having Hey as a son in-law woull be an excellent move towards
financial and =soctal moebilityfeapacity, This 1s supgested  in the
canfromtation when [ya Candida pressurezs Rev to give more atlention o
loreta:

‘Ma'am, don't hit me agmno, because wou
den'l have any right over me ., - Shameless 1
will Jeave this house righl now that I have
buill for you because it 12 whal yon have been
after, money!” (TR

Tvs Candida’s actions toward the goal of marr}-‘_ug Lareeta o I_tu_x_f
would appear lagieal with the afmumunl.:_uued promise. In Fhe NACTALIvE,
mather and dauphter are dependent on his sapport. But then, this 5-;:|F~t ?}
logic 18 siruetured towards demuonizng the mother who mfﬂftes- n’:-l.u
patriarchal norms. Morcover, that Loreta becomes [::I'E:g]ld.n; ]JrlmT Al
marriage, implies Iys Candida’s maral shortenming. She has failea o
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guard her davghter's (as well as her own) honar and reputation dilagently.
Thin Jund of logic though, liberates the man from being accountahle for
his aelions and instead re-routes his responsibility onto the mother,

T give Iya Candida an uneonventional reading would require us
b view her as simply allowing her child to enjoy dutonomy  and
independence. She is a good mother because she trusts her daughter to
know and to do what is right. She expiecks no less from Rey whe, in the
narrative, 1= 8 lawver and is supposed 10 be more knowledgeable abayut
the law — o know what iz right and what is wrong. Rey is portrayed (o

be a very good lawyer and to defend the poor. Hig actions cannat he SEeT
as lransgresging the law because of this premise.

o consideration only the standpoint from
which mothers are perceived — either by the child or ihe huzshand as
father of the child, Only one rozsihility iy heing explored in the
perpetuation of the controlling mather, the permigsive mother, the over-

brotective mother, who are, all, averthrown by fatherlover saviors, It does
not make rocin for wanting oy ne eding the mother.

Conclusion: Remate Control

The vicarious mother nol only problematizey the st
the mather but also how maternal distourse sustaing itself throngh the
mothers. Vicariousnezs and the iBSue pof “oontrol g I.EGEEHET A ia
tlluminate Lthis. The good mother, inazmuch gg ghp i5 the jdey] H-T'!d}r]_
not really exist, sustaing the desire of society, The idea] Plays a vita] DT
tnsofar az an cssential feature of the materny] EXporiency i that t];: g
desire o be Lhe ‘good mother' but will always fal] shart of he Imfl s
[ailure that cauzes and sustaing the oep C. It is thig

. nomy of the Zond Mothey
The gl mother, embodying materna) :

embodied m the controfling I!!l-l}l.'i'IE!I', Are usually nyyreae. 3 fmme}ttmme
perapective. This feature, as discussed, roveals the Evod m 4 male

o :
1deal of motherhood. The good mother accepts hap Pﬂ'ﬂitinnﬁz o be the
pose a threat ta the patriarchal order. The controlling Mothe, 8 not,
pther hand, although under the same ]:'HFadiE‘ﬂu is often l'l-‘-la.te.:':[ on the
child’s perspective sincee the narratiw_a 12 directed towirds » ! : i
controlling mother. Whal is exeessive and transsrags; : of the

e 13 dEﬂ-lﬂ'll['l Eﬂd
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unp]w:nh];unnli.i::.ﬂIlj.-' a= Lhe noarratvve foevses on the mochers adverse
ieflaence on the child, Howewver, the contradiclions and resistanse in the
EI’_}[]LI_'I.'_IUiﬂg I'I'II!I'-I"I‘I‘.I"IH ].‘."L""ZII."I'-'IEII', i N ['Il'll!".-'i.l:'l'lli-jl:'r' E!IH.'.HH'H |-I!‘I|.. ||:'||l]|-I I'Il..‘ ]'L"i'l':l i
ruptures in the nareatives ezpecially since most of these are written from
a mother's perspective. These maments are arbiculalionsg of resentmenl
apaingt o mother's status within, nutside, and even, againsl che Family,

In this paper. I have illustrated how all the works lend o
subzeribe to the sol of splitting Ihe mather oo epposing poles and the
way in which the vicarious side of the mother is linked nov o her
idealization but to her manipulative nature, In this way, these works
reveal this splilting of the mother figare in o more pevchoanalytic light.
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